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From The Editor

Inside This Issue

Given that this is my first issue as editor of Literary
Matters, | want to take a moment to make your
acquaintance, and tell you how | came to be here in the
midst of pursuing my dual BA/MA from Boston University’s
University Professors Program. | began at the ALSCW in
February 2010 as a volunteer, coming in just a few hours
each week. Last summer, | took on a more expansive role
at the office, working as an intern part-time. Following the
Princeton conference last November, | graduated to staff
member, taking on more specialized responsibilities, and
in January | accepted, with great joy, the position of editor
for Literary Matters.

By necessity, an arrival entails a departure, so |
must pause to acknowledge the many contributions of
my predecessor as editor, Leslie Harkema, who had to
step down from the post to focus on her doctoral studies.
Later in this issue, you will have an opportunity to read
not only about the exciting horizons that await Leslie’s
chase, but also the account of how she, too, ascended to
editor after beginning with the Association as an intern.
So, my congratulations and thanks to Leslie; she made
remarkable contributions during her time here, and | am
confident that she will continue to do so wherever else
she goes.

Turning to the news that appears in The President’s
Column and our News & Announcements, | want to add
my own congratulations to our award-winning members.
Between past president Clare Cavanagh’s National Book
Critics Circle Award; David Ferry’s Ruth Lilly Poetry Prize;
the Guggenheim poetry fellowships awarded to Literary
Imagination editor Peter Campion, Kimberly Johnson, and
A. E. Stallings; and the Fulbright grant received by Leslie
Harkema, it is clear we here at the Association are in very

good company. | am continually awed by the accolades Download the Call For Papers
conferred upon our members. My compliments to you all. for the 17th Annual Conference

Catch up on past issues of

On the web ...

Join, Renew, or Donate Online

While the Association itself cannot take credit for
these triumphs, we can garner praise for our collective

successes: To those of you who have renewed, are Literary Matters
Lifetime members, have given gift memberships, and are Bookmark the ALSCW News Blog

helping to recruit new members, thank you for continuing
to support the Association. We have now surpassed the

500-member mark, and hope to grow far beyond in the LlVe on _]une 17 ...

coming months. To those of you who donated to help

www.alscw.org

(continued on page 3)
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The President’s Column

By GrREG DELANTY

There is so much recent good news to report that |
hope | don’t leave anything out.

Our membership count has reached 500 and is
steadily climbing. This time last year, we were still only in
the mid-200s. | will make one more appeal this month,
after many of us will have finished the academic term. |
hope that by the time the October conference arrives we
will have reached 700 members. So please keep twisting
people’s arms to join. | have run out of friends, or they've
run out on me, so now I’'m stopping people on the streets
with my Cork gun, demanding ALSCW membership or
their wallets.

We have the marvelous conference at Boston
University to look forward to this year. There is more
information about that in this issue of Literary Matters. |
also want to let you know that the 2012 conference will be
at Claremont McKenna College in Claremont, California.
That conference will be in the spring, rather than the
fall. This change to the spring should help increase our
membership. | hope that if we have between 600 and
700 members by the BU conference, we will be able to get
up to 900, or even 1000, for the Claremont conference. It
will also be good to have a conference on the West Coast
again, and Claremont is where we were founded. Member
Ricardo Quinones made this happen. He has been really
great. Those at Claremont McKenna are being very
generous in providing us with a venue and in providing a
partial subsidy for the meeting.

Our finances are in a relatively good state. Thanks to
all of us matching Stephen Meringoff's grant money and
even going above that amount—which Stephen, in turn,
graciously matched—we managed to raise approximately
$12,000 extra on top of the original matching grant
of $20,000. All told, we raised $45,000. This money

is being used to help run the office, mainly to pay the
marvelous interns. Katherine Hala supervises the office
and is helped by Samantha Madway, Christopher Blair,
and Matthew Connolly. We owe much gratitude to our
office staff. Thanks also for the new web pages that the
office has been working on. From what |, as a technical
Neanderthal, have seen, it looks fabulous. We should also
welcome Samantha, this being her first editing of Literary
Matters.

Stephen Meringoff has also donated $2,500 to
be given to the high school student who receives The
Meringoff Essay Award, about which you all got notices.
The high school aspect of our organization is very
important, and it would not be so successful without
the help of our committee members. If any of you wish
to join the committee that attends to this aspect of the
Association’s work, please let me know.

Starting with this issue of Literary Matters, | have
instigated a page accepting new poetry and prose,
which will feature work | have selected from those of our
members who have not previously had anything published
in book form.

In other great news are the books and successes of
our members that | know about. Clare Cavanagh, former
ALSCW president, recently won the National Book Critics
Circle Award in criticism for her book Lyric Poetry and
Modern Politics: Russia, Poland, and the West. There is
more about that within the newsletter. Peter Campion,
editor of Literary Imagination, A. E. (Alicia) Stallings, and
Kimberly Johnson have all just been granted Guggenheims
in poetry. Congratulations to all of these members. David
Ferry, award-winning poet, has just received the $100,000
Ruth Lilly Poetry Prize—next time, David, drinks are on me.

(continued on page 4)
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From The Editor (continued from page 1)

match the grant money provided by Stephen Meringoff
(and, of course, we owe tremendous gratitude to Mr.
Meringoff himself for his extraordinary generosity), thank
you for helping us reach and exceed the $10,000 mark.
These funds are crucial to the continued success of the
ALSCW.

In other ALSCW news, and amid further Literary Matters
content, exciting developments are fast approaching. The
annual election period has commenced with the release
of this issue, and you will find candidate biographies
beginning on page 15, introducing you to Sally Spence,
the candidate for Vice President; and Mark Halliday, John
Leonard, and Phillis Levin, nominees to Council for terms
ending in 2014. The Boston conference in October, though
it may now seem far off, is really just around the corner
given how summer always seems to pass at the speed of a
hummingbird’s wing, so the call for papers is also included
in this issue for your reading pleasure and, of course, with
the hope that many of you will be prompted to submit a
proposal to join a panel.

We also recently sent out something of a “call for
papers” of a very different sort: the announcement of the
Meringoff Essay Award, dispatched at the end of April to
all ALSCW members and to more than 30,000 educators,
administrators, and department heads at the high school
level who specialize in language arts education. The
winning essays from last year’'s batch of submissions
appeared in Literary Matters 3.4 and provoked continued
discussion in Literary Matters 4.1. |, for one, am looking
forward to reading this year’'s submissions, and will be
quite interested to see what novel debate grows from the
work of our youngest contributors.

In the vein of contributions, we have some first-rate
pieces for your enjoyment in the ensuing pages. The
feature articles in this issue are of a varied sort, in that
they bear little relation to one another on the surface,
but they do all pay homage to the many hats worn by
Association members. The first article, written by intern
Brendan Ryan, relates the details of Oxford Journals’
2010 Publisher’'s Report on Literary Imagination, which
indicates that there is much cause for optimism where
journal circulation and online access are concerned.
Next, we have the privilege of traveling to the Vermont
Studio Center by the pen of the 2010 VSC/ALSCW
Fellowship winner Kami Corban, who offers an account
of her experience at the center, and the transformation of
both her project and process while she resided there. This
is followed by the work of Neale Reinitz, whose panegyric
to neglected author William Ellery Leonard attends to
Leonard’s legacy as a scholar, poet, and translator, as well
as his reputation for being something of a philanderer.
The final feature piece is a history of the Association’s
internship program, which conveys how what started with
a single student volunteer developed into an enterprise

responsible for many of its participants’ ascendancy to
more considerable roles within the organization; it was
crafted by Matthew Connolly, who is himself proof of the
upward mobility this program provides.

As | write this, | am struck by how one motif pervades
the content that lies ahead: evolution. | could now invoke
the common trope associating the vernal with birth, and
thus, change, but the appeal of kitsch is much like the
appeal of candy—it’s a great way to get people to like
you, but they’ll only like you for your cloying goodies—
and | do not want to instigate a habit | can’t support.
Instead, | shall let this theme persist through my actions.
In anticipation of the launch of our new website, which
will allow us to stream news and announcements over a
variety of social media outlets in a more timely manner
than is feasible with quarterly publication, | am hoping
to reduce the extent to which such matters are covered
in future issues of the newsletter, with the intention of
reallocating that space in order to make the roundtable
format seen in Literary Matters 4.1 a recurring feature.
However, in order to effect this, | must solicit something
from you: submissions.

While | obviously welcome submissions of all forms,
those in the roundtable will require a common tie, a
“prompt,” which | will propose this time around, yet in so
doing, open the Literary Matters inbox to suggestions of
future topics to rouse debate. For the summer issue, |
would like to explore the impact digitization has had on
literature. Specifically, | am intrigued by the question of
whether the availability and number of online publishing
options has led to an overall decline in the quality of
contemporary works, or if, by simplifying the submission
process, the increased rate of manuscripts received by
publishers has made competition more fierce, and thus
enhanced the quality of what is accepted for publication.
| would love to see responses from those in all fields, so if
you are a writer who has noticed a change in your success
rate since taking up with Duotrope, a publisher who gets
so many worthwhile submissions that choosing between
them on anything but an arbitrary basis is unfathomable,
a reader who feels like there’s hardly a thing put out
nowadays that is fit to be read, or are in any other way
opinionated on this topic, please consider making your
point of view known by sending it in for possible inclusion
in the roundtable.

| have now prattled on far too long, and feel compelled
to conclude, not out of desire, but more so out of courtesy.
| look forward to hearing from those of you who choose
to be in touch, whether with submissions, suggestions,
or something else entirely. | am so grateful to those
governing our Association, my colleagues at the Boston
office, and those who contributed to this issue as writers,
proofers, and designers for giving me this opportunity and
helping me put these pages together. | hope you enjoy
what follows. &
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The President’s Column (continued from page 2)

We also have a new member of the ALSCW Council to
welcome in: Elise Partridge. She has taken over for Robert
Crimmins, term ending in 2013. Elise is sure to be an
excellent addition to the Council. However, we are sorry to
see Bob go and | want to wish him well and thank him for
all he has done for the Association. More changes to the
governing body are in the future, as this issue marks the
onset of the 2011 Officer and Council elections. Please
be sure to read the candidate biographies that appear on
pages 15 and 16, and don’t forget to send in your ballots.

Finally, we have a number of local meetings that have
just occurred, such as the one on April 27 at BU, featuring
an original film by James O’Brien on the lost work of Bob
Dylan; the one on April 28 at my own Saint Michael’s
College; and the Barnard event with Rosanna Warren
speaking on Max Jacob in New York on May 3. Please set
up local meetings yourselves.

If I have left out any good news please let me know.
We are thriving right now. &

News and Announcements

Local Meeting in Boston:
Dan Moran and Edmund Jorgenson

February 23, 2011

Dan Moran (pictured below) and Edmund Jorgenson
read from their own works for the first local meeting of the
spring semester. &
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Local Meeting in Boston:
Marcia Folsom on Jane Austen

March 30, 2011

On Wednesday, March 30, the Association of
Literary Scholars, Critics, and Writers held its second
local meeting of the year, welcoming Marcia Folsom of
Simmons College to Boston University’s Editorial Institute.
Folsom introduced her forthcoming book, Approaches to
Teaching Austen’s Mansfield Park (Modern Language
Association), a collection of twenty critical essays on
Jane Austen’s third published novel co-edited by Austen
scholar John Wiltshire.

Joining about a dozen members and friends of the
ALSCW, Folsom spoke of Austen’s innovation in rendering
the inner lives of her characters, focusing first on the
inner consciousness of Fanny Price, a heroine whom she
believes many critics have unfairly misinterpreted. Folsom
challenged the tendency of critics to denounce Fanny as
a flat and unlikable character. She cited critics like Lionel
Trilling, who, in his essay on Mansfield Park in The Moral
Obligation to be Intelligent: Selected Essays, contends
that Fanny, always morally in the right, is perhaps the
hardest of all of Austen’s heroines to like: “Nobody, |
believe, has ever found it possible to like the heroine of
Mansfield Park.”

i

I

[
P
(]

<
Q

]

{2
P

<

(&)

©
o

2
o

<

a

&
K

Folsom offered textual evidence of Fanny’s internal
struggle to suppress her feelings for her cousin Edmund
and noted Austen’s unprecedented use of repetition and
the dash to convey the conflicted minds of her characters.
In typographical spaces, Folsom suggested, Austen
shows her characters struggling to both subdue and act
on their impulses. As Mansfield Park unfolds, Folsom
argued, Fanny summons the strength to think for herself,
culminating in her refusal to marry Henry Crawford, the
triumphant final act of her internal struggle for agency
and a voice. Gr

- Matthew Connolly
ALSCW Intern; Boston University
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Clare Cavanagh Wins the 2011
National Book Critics Circle Award

David Ferry Awarded the 2011
Ruth Lilly Poetry Prize

The National Book Critics Circle Award is given each
year to those authors whose work represents the finest
literary achievement in one of six different categories:
autobiography, biography, criticism, fiction, nonfiction
and poetry. A renowned organization, the National Book
Critics Circle (NBCC) “honors outstanding writing and
fosters a national conversation about reading, criticism
and literature.”

This year, we are proud to note that ALSCW past
president Clare Cavanagh (2008-2009) has won this
distinguished award in criticism for her book Lyric Poetry
and Modern Politics: Russia, Poland, and the West (Yale
UP). In an article about the award, NBCC board member
Stephen Burt called Cavanagh’s recent work “a serious
and pellucid introduction to some of the great poets of
three languages on two continents, and a corrective to
how we have thought about them.” A specialist in modern
Russian, Polish, and Anglo-American poetry, Cavanagh’s
work has appeared in such publications as Literary
Imagination, the New Yorker, Poetry, and The Partisan
Review.

Cavanagh’s accomplished translation of Polish poet
Adam Zagajewski’'s poem “The Piano Lesson” appeared
in 2010, rendered alongside Zagajewski’'s original, in a
first-edition broadside offered by the ALSCW and designed
by Zachary Sifuentes. In response to Cavanagh'’s recent
critical work, Zagajewski called his translator “a wonderful
literary detective who loves poetry and understands its
complex interactions with history.”

Cavanagh joins several other members of the ALSCW
selected by the NBCC in the past. In 1987 honorary
member and reader at last year’s conference C. K.
Williams won the award in poetry for his collection Flesh
and Blood. Finalists for NBCC awards have included Tracy
Kidder (1987; Non-fiction; Among Schoolchildren); C. K.
Williams (1996; Poetry; The Vigil); Patricia Hampl (1999;
Non-fiction; | Could Tell You Stories: Sojourns in the Land of
Memory); Christopher Ricks (2002; Criticism; Reviewery);
Brenda Shaughnessy (2008; Poetry; Human Dark With
Sugar); Stephen Burt (2009; Criticism; Close Calls with
Nonsense: Reading New Poetry); and Morris Dickstein
(2009; Criticism; Dancing in the Dark: A Cultural History
of the Great Depression). &

- Matthew Connolly

Distinguished poet and translator David Ferry has
been awarded the Poetry Foundation’s $100,000 Ruth
Lilly Poetry Prize for lifetime achievement. Ferry has
received many other accolades for his work, including the
Lenore Marshall Poetry Prize in 2000 for Of No Country
| Know, a collection of poems and translations, and the
Harold Morton Landon Translation Award for The Epistles
of Horace. The Ruth Lilly Poetry Prize is awarded annually
to “a poet whose lifetime accomplishments warrant
extraordinary recognition.”

Ferry is a professor at Boston University and Suffolk
University, and has been a member of the ALSCW since
1995, when the organization was established. In 2010,
Ferry collaborated with the ALSCW to create a broadside
of his translation of an excerpt from the “Golden Bough”
passage of Virgil's The Aeneid.

Click_here to read Patricia Cohen’s article about
Ferry’'s award published in the “Arts Beat: The Culture at
Large” blog of The New York Times. &
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The ALSCW Broadside “The Piano Lesson,” a previously unpublished
poem by Adam Zagajewski, translated by Clare Cavanagh
(available in lettered edition, unframed)

Learn more about our gallery of rare, limited-edition broadsides:

http://www.bu.edu/literary/publications/broadsides.html
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Campion, Johnson, and Stallings

Awarded Guggenheim Fellowships

Peter Campion, editor of Literary Imagination,
Kimberly Johnson, and Alicia Stallings, all members of the
ALSCW, have been awarded fellowships in poetry by the
John Simon Guggenheim Memorial Foundation. From a
group of more than 3,000 applicants, Campion, Johnson,
and Stallings were three of only 180 candidates selected
to receive fellowships for the 2011-12 year. Established
in 1925 by former senator Simon Guggenheim and his
wife, Olga, in memory of their son, the Guggenheim
fellowships “are intended for men and women who have
already demonstrated exceptional capacity for productive
scholarship or exceptional creative ability in the arts.”

Campion has authored two collections of verse,
Other People (2005) and The Lions (2009), which have
met with critical acclaim. In 2009, Campion received
the Rome Prize from the Academy of Arts and Letters.
Other accolades include a George Starbuck lectureship
at Boston University, a Jones lectureship and Wallace
Stegner Fellowship at Stanford University, and a 2008
Pushcart Prize. He received a master’s degree in creative
writing from Boston University in 2000, and is currently an
assistant professor of poetry at Auburn University.

Johnson, who participated in the Princeton ALSCW
conference, is a Renaissance scholar as well as a poet.
She teaches courses in creative writing and Renaissance
literature at Brigham Young University, and received her
Ph.D. from the University of California, Berkeley, in 2003.
She has published two books of poetry, Leviathan with
a Hook (2002) and A Metaphorical God (2008), both
with Persea Books; and a translation of Virgil's Georgics:
A Poem of the Land (Penguin Classics; UK 2009; US
2011). Her poetry, translations, and critical essays have
appeared in numerous publications including The New
Yorker, Slate, The Yale Review, and Modern Philology.

A.E. (Alicia) Stallings also received the 2011 Guggen-
heim Fellowship for Creative Arts in Poetry. Stallings
studied classics at the University of Georgia and later at
the University of Oxford. She currently resides in Athens,
Greece. Her published works include Archaic Smile
(University of Evansville Press), which won the 1999
Richard Wilbur Award; Hapax (Northwestern University
Press), for which she earned the 2008 Poets’ Prize;
and a translation of Lucretius’s De Rerum Natura (The
Nature of Things) (Penguin Classics). She has also been
recognized with a Pushcart Prize in 2008, the Howard
Nemerov Sonnet Award in 2004, the James Dickey
Prize, and the Willis Barnstone Translation Prize in 2010.
Additionally, Stallings’ poetry was featured in The Best
American Poetry anthologies in both 1994 and 2000.
Currently, Stallings is an editor of the Atlanta Review and
serves as the director of the Poetry Program at the Athens
Centre. &

- Matthew Connolly and Zoraida Cabrera

Leslie Harkema Receives A Fulbright

ALSCW member and former Literary Matters editor
Leslie Harkema has been awarded a Fulbright research
grant to Spain for the 2011-12 academic year, for a
project entitled “The Aesthetics of Youth: Miguel de
Unamuno and ‘la joven literatura.”” The award will allow
her to complete research for her doctoral dissertation,
working in archives at the Universidad de Salamanca’s
Casa Museo Unamuno, the Residencia de Estudiantes
in Madrid, and the Biblioteca Nacional de Espana.
Harkema’s dissertation focuses on the concept of youth
developed in the essays and poetry of Unamuno at the
turn of the twentieth century, and its impact on the self-
fashioning of Spanish poets and critics of the 1920s
known as “la joven literatura” (“the young literature”). @

Elise Partridge Appointed to Council
April 2011

We extend a warm welcome to Elise Partridge, the
newest member of our Executive Council. She will join Roy
Winnick and David Curzon—terms ending 2013.

Partridge’s Fielder’s Choice (2002) was short-listed
for the Lampert Memorial Award for best first book of
poems in Canada. Her second book, Chameleon Hours
(2008) was featured in the “Poet’s Choice” column in the
Washington Post. Chameleon Hours was nominated for
the British Columbia Book Prize in poetry and won the
2009 Canadian Authors Association Award for Poetry,
which recognizes “poetry that achieves excellence without
sacrificing popular appeal.”

Partridge’s poems have been published or are
forthcoming in American, Canadian, British, and Irish
magazines and journals, including The New Yorker,
Poetry (Chicago), The New Republic, The Yale Review,
The Southern Review and elsewhere. Her work has been
broadcast on Garrison Keillor's “The Writer's Almanac”
and on CBC radio, and has appeared on Poetry Daily, an
online poetry anthology, as well as in the Vancouver and
Toronto transit systems. She is currently an editor and
tutor in Vancouver.

Partridge is filling the seat of Robert Crimmins, who
recently resigned. We extend our thanks to Bob for his
contributions to the ALSCW. &r
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2011 Meringoff Essay Award
April 2011

At the end of April, the ALSCW announced the 2011
Meringoff Essay Award. The second annual essay contest
had the same goals as the first: to foster and recognize
excellence in the student writing of English essays at the
secondary school level.

Council Members Helaine Smith and Lee Oser will
judge the submissions, and the winning essay or essays
will be published in an upcoming edition of Literary
Matters. The essayist(s) whose work is/are selected
will also receive a prize of $2,500, donated by Stephen
Meringoff to support the Association’s goals.

To see last year’s winning submissions, one of
which spawned a continued discussion on Adventures
of Huckleberry Finn among ALSCW members in a
subsequent issue of Literary Matters, take a look at

Literary Matters 3.4 and Literary Matters 4.1. &

Aesthetica Creative Works

Competition: Call for Submissions

The 2011 Aesthetica Creative Works Competition is
now open for entries. Aesthetica Magazine is inviting all
artists, photographers, writers and poets to submit their
work into the Creative Works Competition. Now in its
fourth year, the competition is dedicated to celebrating
and championing creative talent across the disciplines
and welcomes entries from poets and writers working in
short fiction.

The competition has three categories: Artwork &
Photography, Poetry, and Fiction. Winners and finalists are
published in the Aesthetica Creative Works Annual and
winners of each category receive £500 (approximately
$800) as well as other prizes.

The fee to enter the Creative Works Competition is
£10 (about $16). The fee entitles entrants to submit
two images, poems, or short stories. The deadline for
submissions is August 31, 2011. Additional guidelines on
how to submit may be found online. &

WAVE by Andrew Sofer

Main Street Rag’s Editor’s Select Poetry Series

Southwest Review Morton Marr Prize ~ First Prize, lambs & Trochees Contest ~ Atlanta Review International

Publication Prize ~ Four New England Poetry Club Awards

Main Street Rag’s Editor’s Select Poetry Series

“A poet of wanton heed and giddy cunning.”

Rosanna Warren

“Sofer is a master of pantoum, and the book includes a villanelle, several
excellent sonnets and a curtal-sonnet, but his authority, skill and ease are
equally evident in blank verse and a range of stanzaic forms.”

Rachel Hadas, Times Literary Supplement

“Wave is dense with the lived joys and sorrows that might easily, in lesser
hands, amount to dissonance. But Andrew Sofer, in this fine and remarkably
mature first book, has found their richer temper.”

Linda Gregerson

ISBN: 978-1-59948-262-0

Available from Main Street Rag Publishing Company, Charlotte, NC
http://www.mainstreetrag.com/ASofer.html

LITERARY MATTERS | VOLUME 4.2 | SPRING 2011 7


http://www.bu.edu/literary/publications/literary-matters.shtml
http://www.bu.edu/literary/publications/literary-matters.shtml
http://www.aestheticamagazine.com/submission_guide.htm
http://www.mainstreetrag.com/ASofer.html

Oxford Journals’ 2010 Publisher’s Report on
Literary Imagination

By BRENDAN RYAN

In October, Oxford Journals released the 2010
Publisher’'s Report on Literary Imagination. The news
is promising, to say the least: Literary Imagination’s
readership continues to grow, while new strategies help to
ensure speedy, accurate, and top-quality publication. Atthe
time of the report, the total subscription count for 2010 to
date was encouraging, with 77 full-rate institutional, 499
personal, and 1,977 consortia subscriptions. The journal
has consistently been published on paper that is 30%
post-consumer waste, Green-e certified, acid free, and
is manufactured using wind power. Recently, in an effort
to be more environmentally conscious, Oxford University
Press began mailing materials in biodegradable polywrap.

With respect to circulation, despite ten fewer
institutional subscriptions this year as compared to last,
eight of these were not lost, but were simply switched
to consortia subscriptions. This means that, instead of
purchasing Literary Imagination on a title-by-title basis,
these institutions now purchase whole collections of
the journal’s content. They receive online-only access
to content and are required to maintain a full-rate
subscription to at least one of the publications to which
they currently subscribe. The consortia subscription
option creates new opportunities for sales and allows
libraries to make more content available to their patrons.
Additionally, as 73 percent of consortia subscriptions are
from outside North America and the United Kingdom,
these access plans facilitate international access to
Literary Imagination. Free or discounted online access
is also offered to not-for-profit institutions in developing
and middle-income countries; last year, 654 institutions
registered in this way.

According to the report, online readership is a
developing and integral part of Literary Imagination’'s
distribution. Full-text downloads have been increasing,
with impressive numbers last year compared to prior
years, reaching an all-time high of 1,950 downloads in
October 2009. From August 2009 to July 2010, the most

ALSCW-OUP FACQ

requested full-text article, with 386 HTML and 298 PDF
requests, was ALSCW Council member R. H. Winnick’s
“‘Loe, here in one line is his name twice writ’: Anagrams,
Shakespeare’s Sonnets, and the Identity of the Fair
Friend,” which by special arrangement with OUP was
made available free of charge.

The strides made toward increasing circulation are
due in part to the marketing campaign undertaken by
Oxford Journals and Oxford University Press. Through
electronic marketing, direct mailing, and increased
presence at conferences, Oxford Journals hopes to
maintain current subscribers while reaching out to new
readers and authors to increase usage, which will raise
the journal’s overall profile. Registration to the eTOC alert
(Table of Contents sent via email) is up to 1,080 from
last year's 900, while the number of contacts signed up
for Advance Access alerts is up to 460 from 376 in the
preceding year.

The report also discusses new developments in
production. Timely publication is not always easy, as
late proof corrections and stray copyright forms can lead
to delays. In order to overcome this, Oxford Journals
has implemented new policies to facilitate the flow of
communication between authors and the production
team. A relaxed “versioning” policy gives authors more
flexibility to make last-minute fixes before their poem or
article goes to print, and the addition of online copyright
licensing should help keep form-processing delays to a
minimum. The target speed for each issue’s publication
is four weeks, and with few exceptions, this goal was met
throughout the 2010 calendar year.

The past year’'s success points to a bright future
for the journal. The 2010 Oxford Journals Publisher’s
Report confirms that Literary Imagination is expanding
readership and meeting or exceeding high standards of
publication quality, and with sustained effort, this pattern
is sure to continue. &

PDF

Do you have uestions about our Oxford University Press OUP Literary Imagination

subscription? Click here to download answers to frequently asked questions.
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ALSCW/Vermont Studio Center Fellowship:
A Portrait

By Kami CORBAN

| was thrilled to receive the ALSCW/VSC Fellowship
granting me a one-month stay at the Vermont Studio
Center. | was pleased to find that | would now have time to
work on Little Lives (a personal history). | never expected
to write a memoir. A shy person, | had no interest in
writing about myself. Three years ago, | left my computer
programmer job to work on a novel. Soon after, a vivid
dream told me to set my novel aside to write a memoir. |
ignored this directive until the dream recurred with a new
order: to donate 25% of the proceeds to charity.

| spent all of March at the Vermont Studio Center in
an international community of 17 writers
and 38 visual artists. They provided a
private studio with a view of the Gihon
River, comfortable housing next door to
my studio, and communal meals across
the street at the Red Mill Dining Room.
Relieved of responsibility, | often felt like
visiting royalty. The other residents and
| became close; we shared a fanatical
desire to focus exclusively on creative
work.

My writing studio was named for
Henry David Thoreau. My assignment to
this studio seemed random until | read
these words in Walden:

KAMI CORBAN

The mass of men lead lives of quiet des-
peration. If | repent of anything, it is
very likely to be my good behavior.

The two lines comprised a synopsis of my memoir
Little Lives: desperation, repentance, and redemption.
After reading my old work, | discarded much of it and set
myself to the task of completing a new draft in a month.
The question was how.

| once read that Stephen King wrote 2,000 words a
day. | would do the same. When | announced my intention,
the other writers were incredulous. You're insane. Graham
Greene called 550 words a good day. | ignored them.
The first day | wrote 2,043 words in 12 hours. It was like
jogging up Mt. Everest. The next day | eked out 1,110 and
the day after, a paltry 320.

| abandoned word counts and bought a sketchpad
to make a timeline of significant incidents. Then | noted
images, songs, and topical events. The finished thing
seemed lifeless. Inspired by a visual artist, | drew a
geometric design of the plot, with each panel reflecting a

different facet of the story. With this, | finally grasped the
book’s terrain.

Writing about earlier periods required me to relive
them. To that end, | downloaded MP3 songs. One that
| loved at age 21 called “You are the Woman,” now, 35
years later, made me want to gag. | played it nonstop as |
wrote about my horrible affair with a Cherokee Indian. The
process was so agonizing that later | sent a postcard to
friends advising: Never write a memoir. It is better to look
ahead than back.

As | settled into Week Three, | hit a
wall similar to what marathon runners
report. Always the studio beckoned,
demanding constant output, and at
this point several of those at the Center
balked at its insistence. For some
reason, the writing stalled. | sickened
of having myself as a subject and
wanted to escape “The Compound.”
I missed my indulgent life at home.
Though my malaise lasted but a day or
two, it seemed longer. Conversations at
mealtime were strikingly similar. We all
spoke of wanting to get to the next level
in our work.

MARCH 2011

It was time for a professional opinion. Writers Margot
Livesey and Michael Martone spent several days with
us. They critiqued residents’ manuscripts, gave craft
workshops, read their own work, and proved generous in
all ways. Both writers reviewed a chapter of my work. One
loved it; the other tore it apart. Wrestling with doubt, I fell
into a funk. Then | recalled the dream’s dictate, mustered
my will, and resumed work. | memorized Martha Graham’s
quote:

This expression is unique, and if you block it, it will
never exist through you in any other medium; and
be lost. The world will not have it.

The countless hours for writing, reflecting, and
comparing notes are gone now. Home for barely a week,
I miss my new friends. My inbox is already stuffed with
emails and photos from them. We uprooted ourselves to
say, Our writing, though exploratory and uncertain, is of
great importance. For an entire month, Vermont Studio
Center sheltered, nurtured, and encouraged me to take
risks in my work and inspire others to do the same. | am
forever grateful for the opportunity. &
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Neglected Authors Column:
Neale Reinitz on William Ellery Leonard

William Ellery Leonard, a professor of English at
the University of Wisconsin from 1906 to 1944, was a
respected linguist, poet, and medievalist who published
more than a dozen books of scholarship. He also earned a
reputation as a relentless opponent of the United States’
entry into the First World War, a foe of lynching and mob
violence, a defender of students’ rights, and something
of a sexual predator (he was married four times, once
to a woman more than thirty years his junior). He was,
however, best known for being an eccentric whose initial
fright over a locomotive at the age of two and a half kept
him from traveling more than a few blocks from Bascom
Hill, then the humanities center of the Madison campus.

Leonard’s eminence as a scholar was fostered by the
success of two of his books: one a narrative in poetry,
the other an autobiography. In 202 Petrarchan sonnets,
Two Lives tells the story of the first of Leonard’s four
marriages, to a woman whose serious mental problems,
which were concealed by her family, led her to commit
suicide in 1911. Leonard wrote and constantly revised
this collection over the span of thirteen years. When it
was published in 1925, it had already become out-of-date
in the age of Eliot and Joyce, but nevertheless, it went
into fourteen editions and sold ten thousand copies. The
Locomotive-God, his autobiography, which followed in
1927, went into three editions and came to the attention
of Sigmund Freud. In this book, Leonard explains his
agoraphobia (fear of changing one’s location, of crowds)
in terms of a childhood trauma that produced a fear of
speeding railroad engines, which emerged to plague him
following his wife’s death.

Two popular books, four marriages, and notoriety
for sexual and political freethinking obscured Leonard’s
accomplishments as a poet, literary scholar, and linguist.
He was a student of William James at Harvard, studied two
years at Gottingen and Bonn, and earned his doctorate at
Columbia. He devoted six years to Of the Nature of Things,
a translation of the six books of the De Rerum Natura
of Lucretius, in which he confronted the conventions of
the time—the translation, finished in 1912, was published
in London in 1916—with his treatment of sex. Here he
writes of women’s willing roles as sexual partners: “Nor
sighs the woman always with feigned love, / Who links her
body round man’s body locked / And holds him fast” (nec
mulier semper ficto suspirat amore [...]).

Leonard, who knew several languages and translated
Empedocles from the Greek, created English versions
of Aesop’s fables and the Babylonian Gilgamesh. He
analyzed the rhythm of E/ Cid and reached the schoolroom
and public with a version of Beowulf in rhymed alliterative
verse, later illustrated by Rockwell Kent:

To Beowulf was given  the glory of the fray;

And Grendel was to flee hence sick-
to-death, away,—

Off under fen-slopes, off to dens of gloom.

The scholarly depth and emotional subtlety of Leonard
at his best is evident in passages from Two Lives, his
notable popular success. In sonnets crystallized from real
life, he imagines that he watches, unseen, the brother-in-
law who has condemned him for his wife’s suicide at a
game of billiards. Is it possible that this man lives without
the torments that the husband knows?

How much beyond my power: pain and despair
You can so shrewdly bar or overthrow [...]
As nevermore can |; [...]

Their lives and fortunes have diverged, and this friend has
forgotten their days together:

unto you the sun
So many years, my brother, has been bright

He finally admits that the bond between them is broken.
The brother-in-law comes out on top in the game of
billiards, as in his reputation:

- (He makes a run

And whistles to his partner that he’s won.) -

But darkness jogs man’s memory. - Goodnight. @

Know a neglected author?

Submission Deadline

August 1, 2011

LITERARY MATTERS | VOLUME 4.2 | SPRING 2011 10



A History of the ALSCW
Internship Program

By MATTHEW CONNOLLY

In order to compile a complete history
of the ALSCW internship program, we must
begin before a single intern was hired.

In September 2004, Christopher Clark
had just joined what was then the ALSC as
a part-time assistant at the Association’s
administrative office, located on the Boston
University campus. Today, Clark is an
unofficial factotum for the ALSCW whose
recent contributions include designing and
formatting Literary Matters 4.1, but at the
onset of his time with the Association, Clark

worked alongside Dan Salerno, another
part-time office assistant, and Michael
Gouin-Hart, full-time executive director. In

Spring 2008 volunteers Leslie Harkema and Sean Gordon (top row) and
Richie Hofmann, Chelsea Bell, and Mike Russoniello (bottom row)

2005, Salerno left the ALSC, and Clark and

Gouin-Hart tirelessly handled the workload themselves
until 2006, when Clark became full-time office manager
and the search for an intern began.

Although her stay was brief, Shanna Slack has the
honor of being the Association’s first intern. She was with
the organization for just a few months, before moving on
to other things. Shortly after Slack’s departure, Lisa Grove
began her time as an ALSCW intern, only two months
before the 2006 Annual Conference in San Francisco: “I
contacted Michael Gouin-Hart, who was an alum of my
college.” Grove started coming in five to ten hours a week,
and quickly adjusted to her new post; she worked hard and
helped Clark immensely by relieving him of some of the
pre-conference workload. Clark says, “Lisa set a standard
of excellence in her time with us—I don’t think we could
have gotten that conference together without her—but
what we began to realize was that we were spreading too
much work among too few people, and having just one
intern was a recipe for burnout.”

The insights gleaned from Clark’s experience working
with Grove helped to establish the system currently used
to coordinate the ALSCW internship program, one in which
the office work is distributed among multiple interns, who
each have a special area of focus.

The inception of the internship program provided
another form of relief for Clark: company. He recalls,
“When | was one of only two full-time employees (and,
later, the only full-time employee), working in an office
by myself for 40-plus hours a week, the interns kept me
sane. One can never overrate the importance of human
interaction.”

After the 2006 conference, Clark and Gouin-Hart,
looking now for a team of interns, hung flyers around
Boston University’s campus, sent emails to potential
candidates and occasionally visited job fairs on campus
to advertise the new position. Clark adds, “Rosanna
Warren was a huge help in this, and many of our early
interns were her students.” To this day, Warren plays an
important role in the recruiting process. Our current office
administrator, Katherine Hala, and our intern supervisor
and editor of Literary Matters, Samantha Madway, are
involved with the ALSCW because of Warren’s ability to
reach out to Boston University's student community. Of
those who responded to the initial call for interns, seven
students took on positions: Chelsea Bell, Sean Gordon,
Richie Hofmann, Liza Katz, Erin McDonagh, Michael
Russoniello and Beth Stone. When Grove left the ALSCW
in August 2007, several of these new recruits had already
assumed volunteer office staff positions.

With this group taking care of many day-to-day tasks,
Clark and Gouin-Hart were able to confront head-on the
larger issues the organization faced. Interns helped out
then, as they continue to do now, in small but crucial
ways. Clark says, “I trained all interns in how to use our
database, how to process new memberships and send
new membership packages, and in the basics of where
everything in the office was located. Most interns came
in with some editorial experience, so the training there
mostly involved familiarizing them with the Chicago
Manual of Style and our house rules. | also tried to get
a feel for each intern’s area of expertise, setting them
to work on tasks that would make the best use of their
talents whenever | could.”
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In addition to handling necessary office tasks, the
ideasand suggestions of the interns proved instrumentalto
the continued development of the ALSCW: “They provided
invaluable perspectives on what we could do to recruit
younger members.” For example, Clark credits former
intern Erin McDonagh with introducing the organization
to Facebook. Today social media tools like Facebook help
to inform members and non-members alike about local
meetings and conferences. In the digital age, we can no
longer rely on our readership numbers to grow organically
or through conventional means of advertising, so utilizing
tools like those introduced by McDonagh has become
essential to reach potential new members.

McDonagh, who now works for the textbook publisher
Pearson Education, interned from May 2007 through
May 2010. Her fellow interns included Liza Katz, Richie
Hofmann, and Leslie Harkema, all fellow students or
alumni of Boston University. McDonagh worked a few
hours each week, helping to process new members,
sort mail, and proofread Literary Matters. She also
spent an entire month cleaning up a disorderly office, an
experience that stands out for her to this day: “As for my
most vivid memories, the wild disarray of reorganizing the
entire office was a month | will not forget!”

Leslie Harkema joined the ALSCW after receiving a
scholarship to work as the Editorial Assistant for Literary
Imagination, and continued to have an important role
in the organization from that time on. She started as an
intern, working just three or four hours each week, and
was later given the position of editor of Literary Matters,
the most recent issue of which was her last as editor.
Harkema will continue to pursue her Ph.D. in Hispanic
Literature at BU, while Samantha Madway, current
intern supervisor, succeeds her as editor. Harkema had
this to say about her time working with the ALSCW: “My
experience with Literary Imagination, and later Literary
Matters, has been very beneficial to my work as a grad
student, my academic writing, and my understanding of
literature and its current state in the U.S. and around the
world.”

Former intern Richie Hofmann is now pursuing a
Ph.D. in English at Emory University in Atlanta. Hofmann
left his position in the office in 2009, but while it has been
two years since Hofmann worked for the Association, he
remains involved: “I'm still a member, and | attend the
conference every year.”

Chelsea Bell also left the ALSCW in 2009, and now
works as an editorial assistant at Addison-Wesley/Prentice
Hall: “In my capacity as an editorial assistant, | am in
constant contact with authors who are also professors,
and the experience | gained at the ALSCW undoubtedly
prepared me for the career | have chosen.” Like many
former interns, Bell noted that her most memorable
experience was working at the 2007 Annual Conference
in Chicago: “Attending the annual conference in Chicago

with Beth Stone was definitely the highlight of my time at
the ALSCW.”

Current office administrator and Council member
Katherine Hala started as an intern in October of
20009, initially working at the ALSCW four to six hours
each week. She worked with Katz and McDonagh
processing membership and gift forms and responding
to e-mails. In February 2010, Clark prepared to leave
the Association after more than five years of service.
With Katz and McDonagh approaching the conclusion
of their undergraduate work at BU, Rosanna Warren
recommended that Hala take over temporarily at the
Boston office after Clark’s departure. Hala accepted the
position, and despite there being only a few days for her to
train under Clark, she began running the office.

Aware that Hala was a graduate student and was also
working part-time in student development at Wheelock
College, Council first proposed that she work just ten
hours a week. However, taking over the business of a
non-profit that had been run by a full-time employee the
previous year and by two full-time employees before that
required a lot of time. Hala quickly moved to part-time
status and volunteered many additional hours to the
business of the Association. She remembers her first few
months as an employee at ALSCW: “The transition was
rather abrupt, but | learned from Liza and Erin, who had
been at ALSCW for awhile, and figured a lot out on my own.
With the support of Council, we managed to get by during
a tumultuous time. Samantha started volunteering then,
too, and proved to be an exceptionally fast learner. She
was—and remains—a great help.” Katherine’s dedication
has resulted in an expansive grasp of the organization’s
affairs and keen insight into how to manage the office.

Samantha Madway has also acquired considerable
faculties for handling the needs of the Association.
She started as a volunteer intern working a few hours
a week. At present, Madway is part of the ALSCW staff
and handles a range of important tasks, from supervising
interns to editing Literary Matters. She is in the process
of rebuilding our membership database to streamline
registration, renewal, and donation procedures for both
members and the office staff.

Hala and Madway took on the mission of rebuilding
the organization’s internship program. Kathie DeMerrit,
Hala’s friend and colleague at Wheelock College, joined
the ALSCW shortly after Madway. This past semester, she
led a team of Simmons College students in designing a
new website for us (see photo on next page). The site,
http://www.alscw.org, will launch this month. In May
2010, Christopher Blair began interning at the Association
after being recruited by Madway. His primary tasks were
helping with the organization of the office and processing
new members. Blair, in turn, recruited Matthew Connolly in
September of 2010, at the start of their respective senior
years, and the two were able to attend and document the
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Association’s most recent annual conference at Princeton
University (see photo below).

In October 2010, after posting fliers in various
campus locations, the ALSCW called an informational
meeting for prospective interns. It was during this meeting
that we recruited the majority of the interns we have
today: Zoraida Cabrera, Edward “Ned” Hinman, Cynthia
Huang, and Brendan Ryan. Cabrera took charge of
organizing the ALSCW’s participation in the Antiquarian
Book Fair; Hinman is consistently solving building and
recycling problems and maintains our news blog, which
Ryan is charged with updating; and Huang, an accounting
major, helps Hala with financial matters. Hala’s previous
experience as a teacher and her present work in student
development at Wheelock College inspired her to develop
a more comprehensive application and review process.
The interns record and discuss their accomplishments
along with any challenges they face so that Katherine can
assign projects accordingly.

In early 2011, with an overwhelming influx of new
membership forms (previously processed by Oxford
University Press but now handled by the Boston office)
and a handful of special projects to be tackled (including
the Meringoff Essay Award and revisions for the new
website), Blair and Connolly joined the ALSCW as staff,
each taking on a minimum of ten hours a week and more
responsibility. “It's been a great learning experience,”
Blair says. “It's been rewarding to get more involved
in the organization and see how it functions on a daily
basis.” It is clear that the ALSCW can now boast of an
internship program that has developed into an entry
point for students, preparing them to take on roles in the
Association with increased responsibilities.

This is where we leave the history of the ALSCW
internship program, having reached pages yet to be
written, but as we approach the summer and, thus, a new
round of intern recruitment, rest assured that this saga is
far from reaching its finale. &

above: Intern Matthew Connolly with Christo-
pher Ricks at the fall semester dinner hoted by

Volunteer Web Design Team from Simmons College

left to right: Kathie DeMeritt, Jim Hodgson, Anne Chakraborty, Ona Ridenour

Christopher at a Kenmore Square restaurant

below: Interns Jing Xu and Zoraida Cabrera

Boston Office Staff and Interns at the 2010 Princeton Conference

top row, left to right: Matthew Connolly, Katherine Hala, Samantha
Madway; bottom row: Christopher Blair

with President Greg Delanty at the fall
semester dinner
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Poems by ALSCW Members

Great Wass Island
by Christopher Blair

Lichens web the dappled stones,
Along Fundy’s northern lip

A chaotic stretch

Of geometric pattern,

Sprawled the ancient shores

Of Wass.

Business Page
by Ellen Rachlin

About currency values

there are many theories including
purchasing power of parity,
trade balance and capital flows,
real interest rates, growth rates
or prospective growth rates,
which were invented to explain
how to think about

how money flows

and why we pay

what we pay for scarcity.

None of these explain why

if great poems are scarce,

the cost to read one

is less than a tomato.

Perhaps one says it's art

and art is meant to be shared

not something hoarded

like money that we think of

as tomorrow’s food

or a house in the country

or medicine. But of the arts,

to read a poem never reaches the price
of an opera ticket or a great painting
not even if cherished or rare.

And the price of a bad poem

is no different, unlike meals,

than the price of a great one
although the cost may be higher.

Leaving Dresden
by Matthew Connolly

Yesterday’s snow clung to the sounds

Of aged-impassive streets,

To bootsteps and the beat of horseshoes
And carriage wheels sunk low—

Within the great arc of the city’s shore
The hammer broke without its blow,
Cranes over Dresden dipped

Without their hum

As if the winds that
Could make steel cede.

wave scarves

On Bergstrasse a few black-coats
Waited for a train.

When it came, each car in quiet march,

Each car, forward, to an arched

Bridge over the Elbe, turned

Past empty stations

And ironclamped shops, wired arms upraised
Until our stop, Flughafen,

On the electric curve.

St Ives
by Kieron Winn

Ash and dust were blown from me by those

Vast and simple packs and bands of colour:
Nutritious, licorous, mackerel-tinted waves,

A solid lapis sky, and platinum sand

That made a massy drawstring purse in the palm.
Dashing and surfing rays were missing nothing,
Lighting every door and stone and corner

To plain and storybook equality,

And mildness | remember as a child,

A nobody, before such adult forces.
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2011 Election

Bios PREPARED By VICE PRESIDENT JOHN BURT

Below we include biographical sketches of the nominee for Vice
President (Sarah Spence) and the three nominees for Council (Mark
Halliday, John Leonard, and Phillis Levin).

The bylaws of the Association state that “the Vice President shall
be elected annually by the members of the Association ... and shall
automatically become the President at the end of his or her term of
office as Vice President.” If elected, Sarah Spence will serve as Vice
President for the year following the 2011 conference; President in 2012-
13; and Immediate Past President 2013-14.

The bylaws of the Association also state that the nine members
of COuncil shall serve “staggered three-year terms.” If elected, Mark
Halliday, John Leonard, and Phillis Levin will begin their three-year term
on Council after the 2011 conference.

All members of the ALSCW will receive a ballot with this issue of
Literary Matters. Ballots are due on July 1, 2011, and must be received
via e-mail or postmarked by 5 p.m. that day. If you believe you are a
member in good standing and you did not receive a ballot with this
newsletter, please contact the Boston office.

Nominee for Vice President

Sarah Spence, Professor
of Classics at the University of
Georgia, is a prolific writer on a
broad range of topics from classical
antiquity to contemporary rhetoric.
She is considered one of the most
distinguished literary scholars of
her generation. Spence’'s many
pioneering contributions (among
them are her 10 volumes and 59
articles and reviews), her ability to
bridge disciplines in her writings, and
her strong national and international
reputation combine to set her apart.
She recently began work on Sicily and
the Poetics of Empire, an ambitious
study of Sicily in the European
imagination from Virgil to Dante.

Trained as a comparatist with special interests in the Western literary
tradition, she is also well known for what one reviewer calls her “original way
of bringing classical texts into new conjunctions with their medieval avatars.”
Beyond the respect she enjoys from her own writing, Spence is appreciated for
her work as founding editor of Literary Imagination, which she edited from 1999
to 2006. Like her own scholarly and creative output, under her leadership the
journal featured a unique blend of the ancient and modern. It is highly regarded
by peers around the world and has won literary praise for her, its contributors,
and the University of Georgia. &

Council

PRESIDENT
Greg Delanty
Saint Michael’s College

VICE PRESIDENT
John Burt
Brandeis University

IMMEDIATE PAST PRESIDENT
Susan J. Wolfson
Princeton University

SECRETARY
Lee Oser
College of the Holy Cross

TREASURER
Tim Peltason
Wellesley College

COUNCIL (term ending 2011)
Katherine Hala
Boston University

Jay Halio
University of Delaware

David Mikics
University of Houston

COUNCIL (term ending 2012)
Gail Holst-Warhaft
Cornell University

Adelaide Russo
Louisiana State University

Helaine L. Smith
The Brearley School

COUNCIL (term ending 2013)
David Curzon

Elise Partridge
Vancouver, British Colombia

R. H. Winnick
Princeton, NJ

LITERARY MATTERS | VOLUME 4.2 | SPRING 2011

15




Nominees for Council

Poet Mark Halliday received both a bachelor’'s and a master’s degree from
Brown University, and a Ph.D. from Brandeis University. Halliday has published
several collections of poetry, including Little Star (1987), selected for the National
Poetry Series; Tasker Street (1992), winner of the Juniper Prize; Jab (2002); and
Keep This Forever (2008).

Influenced by New York School poets Kenneth Koch and Frank O’Hara, Halliday
writes disarmingly accessible and humorous poems that use conversational markers
to lead the reader on nuanced metaphysical, postmodern, and personal explorations.
Using a term Halliday coined himself, critic David Graham describes Halliday’s work
as “ultra-talk.” The New Yorker has also praised Halliday’s poetry, noting, “He is
prolix and quotidian, a Whitman in a supermarket, a confessional poet who does not
take himself very seriously.”

Halliday’s prose includes a study of Wallace Stevens, Stevens and the Interpersonal (1991), and a book on poetics,
The Sighted Singer (1992), co-authored with Allen Grossman. He has won the Rome Fellowship in Literature from the
American Academy of Arts and Letters, a Lila Wallace/Reader’s Digest Foundation Writer's Award, and a Guggenheim
Fellowship. He has taught at Indiana University, Western Michigan University, and Ohio University. 'L_f;'?

Educated at McMaster University and Trinity College, Cambridge, John Leonard
is a professor of English at the University of Western Ontario. His areas of research
include Milton, Marlowe, Renaissance literature, allusion, epic genre, and the history
of Milton criticism. He is the author of Naming in Paradise: Milton and the Language of
Adam and Eve (1990), and the editor of Australian Verse: An Oxford Anthology (1998);
the Penguin Classics edition of Paradise Lost (2000); John Milton: Selected Poems
(forthcoming); and of numerous essays in Milton Studies, English Literary Renaissance,
and other periodicals. Essays of his appeared in Of Paradise and Light: Essays on Henry
Vaughan and John Milton in Honor of Alan Rudrum, ed. Donald R. Dickson and Holly
Nelson (Delaware University Press, 2004) and in A Companion to Milton, ed. Thomas
Corns (Oxford: Blackwell, 2001), among other collections.

He was chosen as the University of Western Ontario Faculty of Arts Research Professor in 1989, and won the Milton
Society of America’s James Holly Hanford Award for most distinguished book published on Milton in 1990. He was elected
President of the Milton Society of America in 2003. &r

Phillis Levin, Professor of English at Hofstra University, is the author of four volumes
of poetry, Temples and Fields (University of Georgia Press, 1988), The Afterimage
(Copper Beech Press, 1995), Mercury (Penguin Books, 2001), and May Day (Penguin
Books, 2008), and is the editor of The Penguin Book of the Sonnet: 500 Years of a
Classic Tradition in English (Penguin, 2001). Her work has appeared in numerous
journals and anthologies, including The Atlantic, Grand Street, The Kenyon Review, The
Nation, The New Republic, The New Yorker, The Paris Review, Poetry, The New Bread
Loaf Anthology of Contemporary American Poetry, Poetry 180, and The Best American
Poetry.

Her many honors include an Ingram Merrill Foundation grant, the Poetry Society
of America’s Norma Farber First Book Award, a Fulbright Scholar award to Slovenia,
the Amy Lowell Poetry Traveling Scholarship, the Richard Hugo Prize from Poetry Northwest, and fellowships from the
Guggenheim Foundation and the National Endowment for the Arts. She is an Elector of the American Poets’ Corner at the
Cathedral of St. John the Divine and was guest poetry co-editor for the 2009 collection Pushcart Prize XXXIII: Best of the
Small Presses.

In her teaching and research she has focused on lyric poetry in English from the Renaissance to the present; prosody;
syntax and stanza structure; modern poetry in translation; and the interplay of rhetoric and poetics. -Lf;'?
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Call For Papers

Seventeenth Annual Conference

October 14-16, 2011 at Boston University

The call for papers for each session is given below; the practice is that at least one participant at each
session should derive from this call, and that all of the participants in the concurrent seminars will do
so. Please note: Everybody who participates must be a current member. The 2011 introductory rate

for new members is $37 and renewals are $74.

The King James Bible, 1611
Moderator: Herbert Marks (Indiana University)
Lawrence Rosenwald (Wellesley College)

The King James Bible, which celebrates its four hundredth
anniversary this year, is by general consensus the most
influential book ever published in English. Despite more
than three thousand competing translations, complete
or partial-half of them published since 1900-the
King James Version retains its privileged place, even
among those who read the Bible for its prose, as both a
monument of English style and a window into the ancient
texts. This panel proposes to consider the causes, as well
as the consequences, of its standing-both the factors
that contribute to its powerful if erratic eloquence and the
evidence of its formative presence within the history of
English literature, high and low.

Proposals (300 words) for papers should be sent, please,
by August 1, to Herbert Marks, c/o Sager, 14 rue Domat,
75005 Paris, France; or to narks@indiana.edu.

Horace

Moderator: Kenneth Haynes (Brown University)
David Ferry (Boston University)

George Kalogeris (Suffolk University)

Participants are invited to explore the voices of Horace’s
poetry. Among the possible topics: the characters that
inhabit his verse and how speech characterizes them;
the relation of their voices to those of Roman society and
history, of Greek and Roman literature; the expectations,
as to speakers, that are created by genre; who speaks
and who is addressed, spoken for, or silent; how the
voices (and silences) interact, in, for example, argument,
dialogue, seduction, conversation, and meditation; how
Horace creates a distinctive authorial persona through
voice, and what relation this has to the other voices he
records or implies.

Please send proposals (300 words) by August 1 to
Kenneth Haynes, Box E, Dept. of Comparative Literature,
Brown University, Providence, RI, 02912, or to
haynes@brown.edu.

The Arts of Rehearsal

Moderator: Kenneth Gross (University of Rochester)
Wendy Lesser (The Threepenny Review)

Frederick Wiseman (Zipporah Films)

A panel examining the varying styles and uses of rehearsal
in theater, dance, and music. Among the topics that
papers might consider are the following: the changing
practices of rehearsal at different historical moments,

Greg Delanty, St. Michael’s College
Zachary Bos, Boston University

David Mikics, University of Houston

Elise Partridge, Vancouver, British Columbia

Tim Peltason, Wellesley College

Christopher Ricks, Boston University

Helaine Smith, The Brearley School

Marina Warner, University of Essex

The Association is grateful for a generous
grant from the Humanities Foundation
at Boston University (Director, Professor

James Winn).
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with respect to the time, freedom, or authority given to
rehearsal; the surprises of rehearsal (e.g., the truths that
the work of rehearsal may reveal to actors or directors,
and even to playwrights); the differences between the way
actors rehearse a play, dancers a piece of choreography,
and musicians a score; changing images or ideologies
of rehearsal throughout its history; the scholarly work
of reconstructing rehearsal practices for past theaters,
where we know little or nothing about such practices;
instances of rehearsal represented within dramatic
texts—from Shakespeare’s A Midsummer Night’s Dream
to Pirandello’s Tonight We Improvise—or even within
works of fiction; how the arts of rehearsal engage the
arts of improvisation; performance traditions in which
rehearsal is irrelevant. The session will include a showing
of brief scenes from three films of Frederick Wiseman: La
Comédie Francaise (1996), La Danse (2009), and Boxing
Gym (2010).

Please send proposals (300 words), by August 1, to
Kenneth Gross, Department of English, University of
Rochester, Rochester, NY 14627, or to kgross99@gmail]

Eond.

Literature and the Visual Arts

Moderator: to be chosen from this call for participation

John Elderfield (MoMA)

Nicholas Garland (formerly of The Spectator and Daily
Telegraph)

Eric McHenry (Washburn University)

Andrew Nash (University of Reading)

The call for this session is for a moderator to take part
in and conduct the discussion. The subjects addressed
will be the illustrations in The Wind and the Willows
(John Elderfield); the writing of poems for children with
illustrations (the poet Eric McHenry, with the illustrator
Nicholas Garland); and the Penguin jackets for Muriel
Spark (Andrew Nash).

Anyone wishing to undertake this should send, please, by
August 1, a brief statement to Christopher Ricks,

Pu.ed].

Homage to Henry: A Dramatization of John Berryman’s
Dream Songs

Jim Vrabel (Brookline, MA)

Moderator: Dan Chiasson (Wellesley College)

This panel will respond to Jim Vrabel’'s Homage to Henry,
an hour-long performance of Berryman’'s The Dream
Songs. None of us will have seen the performance
beforehand, and so our own responses will themselves
be performances. | will want us to think about Berryman’s
remarkable long poem, and this theatrical homage, in
the following terms: impersonation, performance, forms

of disclosure and concealment (of the self, of guilt, of
shame, of identity itself); “homage” as aesthetic tactic;
the reinvigoration (by Berryman, by Vrabel) of vaudeville
and other forms of the American demotic; suicide as
promise, threat, fate, and fiction; race on the page and in
performance; and so on.

I am not calling for papers—only willing and nimble
respondents. Please send a brief statement (300 words),
by August 1, to Dan Chiasson at fichiasso@wellesley.edy.

Chekhov

Moderator: Michael Gorra (Smith College)
Tim Parks (University of Milan)

Cathy Popkin (Columbia University)
Laurence Senelick (Tufts University)

Almost nobody has a bad word to say about Chekhov.
Yet, over time, the praise, however deserved, has grown
a bit monotonous. We admire his art of inconclusion, his
sense of characters who live on hopes and little more;
we quote his dicta about guns or the artist’s lack of any
obligation to provide solutions. And in English, at least, we
toss his name around, as if a term of comparison and a
mark of value, as though we already knew what Chekhov
or the “Chekhovian” actually would mean. This panel will
try to avoid that danger by drawing on the writer's own
sense of open-endedness. It proposes no particular topic,
concentrates on no one method or aspect of his work.
So “Chekhov,” plain and simple, and all are welcome. We
will hope, through the selection of the particular papers,
to give some rounded portrait of the playwright and the
fiction writer, the decidedly Russian artist whom many of
us know only in translation.

300 word abstracts by August 1, please, to Michael

Gorra, mgorra@smith.edg.

Contemporary Poetry and its Publication, Reviewing, and
Reception

Moderator: Jill Allyn Rosser (Ohio University)

Rachel Hadas (Rutgers University)

Mark Jarman (Vanderbilt University)

William Logan (University of Florida, Gainesville)

While literary works have been championed and dismissed
in roughly the same way for centuries, our culture has
recently experienced significant changes that may be
affecting our reception and evaluation of contemporary
poetry. On the one hand, the meteoric rise in digital
publishing media such as e-readers and online magazines
has, in the past decade, been matched by a sharp
reduction of bookstore shelves devoted to poetry, those
shelves (or increasingly, that shelf) carrying mostly works
by a predictable handful of well-known poets. Has this
further marginalization of poetry contributed to protective
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promotion, blurb inflation, and an increased sensitivity to
“negative reviews,” which, as Jason Guriel has observed,
are not only common but perfectly acceptable in the
arenas of film, music and theatre? This panel will address
these matters and others regarding the present state of
the reception and promotion of poetry.

Please send proposals of 300 words by August 1 to Jill
Allyn Rosser at fillrosser@yahoo.com.

Stephen J. Meringoff seminar on teaching the Odyssey in
school and college

Moderator: William Wharton (The Commonwealth
School, Boston)

Homer’s Odyssey remains among the most widely read
texts in secondary and higher education. The more than
fifteen English translations published since 1960 stand
as evidence not only of the continuing interest in the epic,
but also of the variety of approaches and emphases it
offers to attentive listeners and readers. We seek papers
from high school and college teachers, graduate students,
and independent scholars, based on close reading of
the Odyssey, exploring such topics as characterization,
rhetoric, type scenes, and storytelling itself. Also welcome
are papers that discuss ways that creative writing,
drama, and art can enhance the teaching of the text in
the classroom, and ways that the work’s nachleben in
later poetry, literature, and drama can deepen students’
understanding of the original text.

All participants - we hope for fifteen to twenty - will be
from the call for papers. Proposals for papers should be
sent by August 1 to Bill Wharton, Commonwealth School,
151 Commonwealth Avenue, Boston, MA 02116, or to
bwharton@commschool.org.

Seminar on the spoken word
Moderator: Don Share (Poetry magazine)

As Charles Bernstein has argued, “The poetry reading,
considered along with typographic, holographic, and
contextual variants, modulates and deepens what
Jerome McGann calls the ‘textual condition.” The poetry
reading extends the patterning of poetry into another
dimension, adding another semantic layer to the poem’s
multiformity.” This seminar proposes a discussion of ways
in which the speaking aloud of literary works constitutes
much more than a rote or scripted performance of texts,
but is instead an activity that adds new dimensions to
them, and perhaps even exists as a medium in its own
right.

All participants - we hope for fifteen to twenty - will
be from the call for papers. Please send proposals and
abstracts (300 words) by August 1 to Don Share by email
at bshare@poetrvmagazine.org.

Seminar on letters
Moderator: Saskia Hamilton (Barnard College)

This seminar will focus on how letters, in many genres,
figure in literary cultures. Among likely topics: poets and
writers in correspondence (the exchange within a literary
circle); epistolary poems and novels (from Ovid to recent
centuries, and in different languages); poems within
letters (Cowper’s, Keats’s, Dickinson’s); literary lives in
letters (Boswell's Johnson, nineteenth century biography,
Philip Horne’s Henry James: A Life in Letters); letters in
translation (Flaubert, Rilke, Pasternak, Proust); letters to
the editors of newspapers and journals; the formal public
letter; in natural history (Gilbert White, John Clare); the
familiar letter as a form in its own right; the familiar letter
and privacy; love letters; letters as metaphors (Roberto
Bolano called The Savage Detectives “a love letter to my
generation”); within drama (Shakespeare); the changing
role of letters in different periods (after the penny
post, the telephone, and our electronic age); editions
or anthologizing (George Saintsbury’'s A Letter Book,
and The Oxford Book of Letters, edited by Frank Kermode
and Anita Kermode).

All participants - we hope for fifteen to twenty - will
be from the call for papers. Please send proposals and
abstracts (300 words) by August 1 to Saskia Hamilton,
Department of English, Barnard College, 3009 Broadway,

New York, NY 10027 or to Ehamilton@barnard.edgj.

Seminar on copyright
Moderator: Edward Mendelson (Columbia University)

Papers will be distributed electronically before the
conference; the authors will discuss their own and each
other’s papers at a panel during the conference. The
subject is deliberately broad. Feel free to submit proposals
on any aspect of the relations between copyright and
literature. Papers about past and present realities are
preferable to unfalsifiable prophecies about “the future
of X.” Proposals with gerunds or parentheses in the title
(e. g. “De(re)ifying Copyright”) will be ignored. The most
warmly-welcomed proposals will be those that can issue
in a pithy and sharply-focused paper, preferably 1,000
words in length, absolutely no longer than 2,000 words.

All participants - we hope for fifteen to twenty - will
be from the call for papers. Please send proposals and
abstracts (at most 300 words) by August 1 to Edward

Mendelson at Em36@co|umbia.edgj. ij?
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The Conversation Continues to Grow

Between February 7 and April 21, 2011, the following people joined our Association:

Dr. Erik Ankerberg, Wisconsin
Lutheran College

Kevin Barents, Cambridge, MA
Mr. Jim Blair, Long Valley, NJ

M.K. Bluestein,
Commonwealth School

Dr. Ali Botein-Furrevig, Ocean
County College

Catalina Botez, University of
Konstanz

Ms. Anna Brenner, Loyola
University—Chicago

Sue Bryant, Austin, TX
Ikumi Crocoll, Aomori, Japan

Brian Culhane, Lakeside
School

Prof. Jerry Czarnecki, Hanyang
University

Philip Davies, Credit Suisse

Senior Lecturer Ellen Davis,
Boston University

Karina Deifel, UC—Davis

Kathie DeMeritt, Simmons
College

Ms. Marcia Folsom, Wheelock
College

Professor Maria Green,
Brandeis University

Lyn Taylor Hale, Burlington, VT
Jeffrey Harrison, Dover, MA

Dinah Hazell, Menlo Park, CA

Edward Hinman, Boston
University

Cynthia Huang, Boston
University

Dr. John W. Kay, Young Harris
College

Susan Levi Wallach, Columbia,
SC

Niall MacMonagle, Dublin,
Ireland

Karen McConnell, University of
Michigan

Jack Morgan, Missouri
University of Science and
Technology

Ms. Tara Needham, SUNY
Albany

President Jack Neuhauser, St.
Michael’s College

Professor Mary O’Donoghue,
Babson College

Director (Keeper of the
Books) Colette O’Flaherty, The
National Library of Ireland

Ms. Diane Parker, Chelsea, VT

Dr. John Pustejovsky,
Marquette University

Jessica Rotondi, PEN
American Center

Brendan Ryan, Boston
University

Ms. Jillian Saucier, MIT

Ms. Regina Sayles, East
Stroudburg University

Brandon Shuler, Texas Tech
Ms. Pamela Siska, MIT

Dr. Tony Speranza, National
Cathedral School

Dr. Laurence R. Tancredi, New
York, NY

Mr. Jim Vrabel, Brookline, MA
Sarah Wetzel, New York, NY

Marshall Williamson, Arvada,
CcO

Fiona Wilson, Sarah Lawrence
College

Brandon Winter, UC—Davis

Mrs. Elaine Wise, Portersville
Christian School, PA

Jing Xu, Boston University
Bill Zavatsky, Trinity School

Jenny Zhang, Northcentral
University

New Lifetime Members

Professor Millicent Bell,
Boston University

Fred Iseman,
Cl Capital Partners LLC

Mr. Daniel Rose,
New York, NY

Mrs. Margo and Mr. Anthony
Viscusi, Poet’s House
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