Literary Matters

THE NEWSLETTER OF THE ASSOCIATION OF LITERARY SCHOLARS, CRITICS, AND WRITERS

From the Editor

Dear readers,

| hope that the summer brought joy, but if | had to wa-
ger, the safest bet is that it brought change, because
summer is a time of ripening, in every possible sense.
Whether the yield is good or bad, by the end of August it
feels like everything we knew about the world when the
summer began is now old news. At the ALSCW, we have
been bursting with developments—the launch of our
new website and the opening of registration for the 17th
Annual Conference, to name just two—so much so, that,
as | muse on where we were the last time | sat down to
write a letter like this, | am struck with the funny but per-
haps not uncommon that was only three months ago?
It feels like it was another lifetime feeling. The pieces in
this issue of Literary Matters are something of an hom-
age to that almost disorienting fruitfulness, each a testa-
ment to the enduring passion for literature shown by our
colleagues in every realm, and at every stage, of practice.

We begin with “News and Announcements,” where
we credit our distinguished members for their recent
accomplishments and report on the happenings of the
Association. Rosanna Warren, ALSCW co-founder and
poet-extraordinaire, was given the Sara Teasdale Award
in Poetry by Wellesley College this past spring, and
Joshua Weiner was announced the winner of the ALSCW/
VSC Fellowship, earning the privilege to squirrel himself
away for several weeks to focus on his creative pursuits.
In May, we collected submissions from ambitious high
school students vying for the Meringoff Essay Award,
which, along with a boost to one’s self-esteem and CV,
brings publication in Literary Matters and a generous
$2,500 prize donated by Mr. Stephen Meringoff. The
judges, after careful reading and deliberation, conferred
the first Award on Gabriella Garr, whose essay, “Hamlet:
Genuinely Theatrical,” appears later in this issue. In June
and July, ALSCW members cast their ballots in the annu-
al election, confirming three new Councilors and a new
Vice President, whose terms will commence in October.

Later in the issue you will find a piece by ALSCW staff
member Matthew Connolly—to whom the office bid a
sad farewell at the end of August; he will be returning
to his family home to wage a rigorous war against grad
school applications—in which he reflects on some of the
doctoralworkof James O’Brien,a PhD candidate at Boston
University’s Editorial Institute. O’Brien’s short film, “Long
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Ago Way,” was the subject of an ALSCW local meeting this
past spring. Not only did the film inspire vivid conversation
propelled by O'Brien and special guest Scott Alarik, famed
folk musicianand music writer, followingits screening atthe
event, but it is clear from Connolly’s response to O’'Brien’s
work that it conjured something in him personally as well.

The Poet’'s Corner in this issue is teeming with
new works from Association members—poems by
David Cavanagh, Javan DeHaven, George Kalogeris,
Liza Katz, and Laurie Lessen-Reiche, translations
from the Italian of Angiolieri by Brett Foster, and a
translation from C. P. Cavafy by George HKalogeris.

Closing out the issue is another “lineup” of sorts, one
that many have awaited with great anticipation: the pre-
view of the ALSCW’s 17th Annual Conference. With a
slew of events, from a special session put together by
the volunteers at the Association’s Boston office, to a
reading by Colum McCann, to panels on Chekhov and
Horace and more, this year’'s proceedings are sure to
please a crowd with even the most diverging of interests.

(continued on page 2)
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The Conference Preview offers a comprehensive sched-
ule of the weekend’s events and includes information
about some of the presenters to be featured at each ses-
sion. If the Conference Preview whets your appetite, just
wait until the fall when a full roster of panelists and pre-
senters will be available on the ALSCW’s new website.

I, too, am in the midst of change; this will be the first Sep-
tember | spend outside a classroom since | first plunged
into formal education in my twenty-first month. Rather than
rushing straight from pupil to professional, | am first visiting
the world of perpetual motion: it’s road trip time. | am set-
ting off to reanimate an American tradition—like Kerouac,
Thompson, and McCandless before me (though let us hope
with less perilous outcomes than those of my antecedents).

Berryman may have best captured the spirit of setting off,
the motivation to always be moving, in “Dream Song 14.”
Whenever in the past I've been struck with the itch to aban-
don pragmatism for expedition, | was comforted to remem-
ber that | was not alone, that “After all, the sky flashes, the
great sea yearns, / we ourselves flash and yearn” (2 - 3).
Well, | am finally putting my “flash and yearn” to good use,
and would like to invite all of you to share your own such
experiences with the readers of our newsletter. Whether
you indulged in a little post-graduation vagrancy yourself,
have a passion for doing it from home as an avid reader
of travel writing, or are moved to compose a doctoral dis-
sertation likening Fear and Loathing in Las Vegas to the
Odyssey, | encourage you to submit a piece inspired by
travel and trip-taking, in whatever form is most appealing
to you, for inclusion in the next issue of Literary Matters.

On a final note, | would like to thank everyone who contrib-
uted to this issue, and all those who assisted in the proof-
ing and production stages. Thank you, as well, readers,
for your patronage of the ALSCW. | look forward to read-
ing about your journeys, and those that have inspired you.

Wishing you all the best until next we intersect,

Samantha Madway

Letter from the President

Dear members and friends of the ALSCW,

| am writing to you on another dog day in Vermont. The
temperature is in the low 90s, which, for all of you south of
New England, is more like a puppy day. Things this summer
have been quietly busy in every arena of the Association’s
work. If you have not done so already, you should visit our
new website, www.alscw.org. It is far superior to the previ-
ous site, and it is already making life easier and more ef-
ficient. We have Kathie DeMeritt, a graduate student at
Simmons College Graduate School of Library and Infor-
mation Science, to thank for this improvement, as well as
her classmates who helped her with the initial redesign;
Katherine Hala, Samantha Madway, and our interns in the
office who helped provide the site content; and the dedi-
cated Council members who volunteered their time to edit
the materials before the site was launched to the public.

When you check it out, you will see how our member-
ship numbers continue to grow. We are now nearing the
600 mark. We would love to make it up to 700 members
for the 17th Annual Conference in Boston, Massachu-
setts, and reach 1,000 members by next year’s Confer-
ence in Claremont, California. So, please keep inviting
people to join, and continue giving gift memberships when
you can. Thank you all for being such active members.

You will also see at the new website how easy it is to regis-
ter for the Boston Conference. The program looks extremely
good, and we have Christopher Ricks and his committee to
thank for it. Please register as soon as you can. | hesitate to
single out any one particular session in the Conference, since
all of it looks so great, but [ admit that | am especially looking
forward to the Berryman performance, Homage to Henry, and
also to the open reading of members on Friday night, October
14, after dinner. If any of you want to read prose or poetry,
please email me, and | will try to get you on the program. >
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The eventis especially for those who have
not published a book yet, or those who
have had books published recently, but |
willtry my besttofind a place foreveryone.

In other Association news, we recently
announced the judges’ selection of
Gabriella Garr as the first winner of the
Meringoff Essay Award, presented in
recognition of superior literary analy-
sis at the secondary school level. Ms.
Garr is a student at The Chapin School
in Manhattan. The judges were very
impressed with her essay, “Hamlet:
Genuinely Theatrical.” We have pub-
lished Ms. Garr’s essay in this issue of
Literary Matters. The website celebrates
Gabriella’s achievement and the Merin-
goffs’ support in a fitting way, as it does
the Association in general. | offer Ms.
Garr my congratulations on her fine work.

Samantha Madway did a marvelous
job running the office over the sum-
mer months, catching us up in so
many ways. Samantha has now set off
on a Greyhound bus trip across the
United States, and we wish her a won-
derful adventure. Though she will no
longer be working in the office, she
will continue to edit Literary Matters.

Finally, it is my pleasure to announce
Sally Spence as our incoming Vice Presi-
dent, and Mark Halliday, John Leonard,
and Phillis Levin as our incoming Coun-
cil Members. The newly elected Officer
and Councilors will take on their du-
ties at the Boston Conference starting
on October 14, 2011. | look forward to
seeing them and you at it. | will take
a back seat after that, but even as Im-
mediate Past President, I'll still be ask-
ing you to bring in more members.

Thank you all for your time and support.
Your grateful President,

Greg Delanty

RosANNA W ARREN AWARDED WELLESLEY’S
SARA TEASDALE AWARD IN POETRY

Originally published on the ALSCW News Blog, found at http://www.alscw.org/news

Rosanna Warren, a founding member and past presi-
dent of the ALSCW, won the 2011 Sara Teasdale Award in Poetry.
Established in 1930, the award is presented biennially at Wellesley
College’s commencement ceremony to honor contemporary Ameri-
can poets who are scholars of English and work as faculty mem-
bers at an American college or university. Past winners include David
Ferry, Alan Shapiro, Louise Glick, Elizabeth Spires, and Jane Kenyon.

A graduate of Yale and Johns Hopkins, Rosanna Warren is the
Emma MacLachlan Metcalf Professor of Humanities at Boston Univer-
sity. Professor Warren completed a three-year term as an ALSCW Council
Member in 2010 and maintains an active involvement within the ALS-
CW, assisting its Executive Council and Development Committee with
organizational consultation. She can occasionally be spotted at ALSCW
local meetings in New York City and Boston, where she contributes to
the Association’s literary dialogue by giving presentations and readings.

In 2000, Warren was the New York Times’ Resident in Literature at
the American Academy in Rome, and she served as a Chancellor of the
Academy of American Poets from 1999 to 2005. During the 2006 - 2007
academic year, she lectured and read at eight major universities as a Phi
Beta Kappa visitingscholar,and from 2008 to 2009 was afellow atthe Lew-
is B. Cullman Centerfor Scholars and Writers atthe New York Public Library.

Warren is the author of six volumes of poetry, her most recent
being Ghost in a Red Hat (W. W. Norton & Company, 2011). Her work has
appeared in the New Yorker, Frankfurter Aligemeine Zeitung, and Slate.
In addition, she has published sev-
eral works of literary criticism, edited
two volumes of William Arrowsmith’s
translations and three anthologies of
works by prison inmates, and co-trans-
lated Euripides’s Suppliant Women
(Oxford University Press, 2005). In ad-
dition to the Sara Teasdale Award, her
honors include a Pushcart Prize, the
American Academy of Arts and Letters
Award of Merit in Poetry, the Witter
- Bynner Poetry Prize, and a Guggen-
heim Fellowship. Currently, Warren
is working on a literary biography of
French artist and critic Max Jacob. 'ij?

-Christopher Blair
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Originally published on the ALSCW
News Blog, found at http://www.alscw.

org/news

Each year, the Association of Liter-
ary Scholars, Critics, and Writers
offers its members a chance to
apply for a month-long fellowship
at the Vermont Studio Center, the
largest international artists’ and
writers’ Residency Program in the
United States. The ALSCW prizes
its relationship with the VSC, and
is very pleased to announce that
this year’s winner of the ALSCW/
VSC fellowship is Joshua Weiner,
a poet and professor, selected
from a competitive pool of appli-
cants. The Center is surrounded
by the natural beauty of Johnson,
a small town in the northern Green
Mountains, where its historic thirty-
building campus offers a pleas-
ant environment for artists in the
midst of pursuing their creative
endeavors. The VSC, founded by
artists in 1984, accepts twelve
writers each month for poetry, fic-
tion, and nonfiction residencies.

Weiner is an associate profes-
sor of English at the University of
Maryland, College Park, where
he teaches a variety of literature
courses, but works primarily in the
MFA program. Weiner first heard
about the VSC residency when
the ALSCW distributed a call for
applications this past spring, and
plans to take full advantage of the
opportunity provided by the fellow-
ship: “The residency at VSC comes
at an opportune time for me,” says
Weiner. “I'll be on a teaching leave
from Maryland in the fall, and try-
ing to finish a new book of poems,

titled The Figure of a Man Being
Swallowed by a Fish. A few of the
poems from the book will have ap-
peared in Literary Imagination.”
Weiner's poems have appeared
in various publications, including
Ploughshares, Gulf Coast, the New
York Review of Books, TriQuarterly,
Tikkun, Beltway, PoetryFoundation.
org, Chicago Review, the Washing-
ton Post, and the Threepenny Re-
view. Weiner’s books include At the
Barriers: On the Poetry of Thom
Gunn (Chicago, 2009), From the
Book of Giants (Chicago, 2006), and
The World’s Room (Chicago, 2001).

We wish Weiner well as he works on
his newest collection of verse, and
encourage interested members of
the ALSCW to consider applying for
the fellowship next year. Any writer
or literary translator who is a mem-
ber of the ALSCW may apply. -ij?

-Matthew Connolly
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(University of Chicago Press, 1999); Jab
(University of Chicago Press, 2002); and
Keep This Forever (Tupelo Press, 2008).

John Leonard is a professor of Eng-
lish at the University of Western On-
tario. Educated at McMaster Univer-
sity and Trinity College, Cambridge,
his areas of research include Milton,
Marlowe, Renaissance literature,
allusion, the epic genre, and the history
of Milton criticism. He is the author of
Naming in Paradise: Milton and the
Language of Adam and Eve (Clar-
endon Press, 1990) and numerous
essays in Milton Studies, English Literary
Renaissance, and other periodicals. He
is also the editor of Australian Verse:
An Oxford Anthology (Oxford Univer-
sity Press, 1998), Paradise Lost (Pen-
guinClassics,2000), and John Milton:
Selected Poems (Penguin, forthcoming).

Phillis Levin, professor of English at
Hofstra University, is the author of four
volumes of poetry: Temples and Fields
(University of Georgia Press, 1988),
The Afterimage (Copper Beech Press,
1995), Mercury (Penguin, 2001), and
May Day (Penguin Books, 2008). She
is the editor of The Penguin Book of
the Sonnet: 500 Years of a Classic
Tradition in English (Penguin, 2001).
Her work has appeared in numerous
journals, including Atlantic, Grand
Street, the Kenyon Review, the Nation,
the New Republic, the New Yorker, the
Paris Review, and Poetry; anthologies,
such as The New Bread Loaf Anthology
of Contemporary American Poetry
(Bread Loaf Writers’ Conference, 1999),
and three editions of The Best American
Poetry (Collier Books, 1989; Scribner
Paper Fiction, 1998; Scribner, 2009).

We hope that you will join us in
welcoming our newest officers at

the 2011 Conference in Boston. @

-Matthew Connolly
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THE LAUNCH OF THE ALSCW’S NEW WEBSITE

The ALSCW'’s new website, www.alscw.org, was launched in late July after months
of brainstorming, designing, content writing, and editing. It has been a vision
of ours for quite a long time to have a new website built, one that would bet-
ter meet our needs as an organization, and we are thrilled to see that it has
now come to fruition. If you have not yet had a chance to visit the new site,
please take a moment to do so, and explore all the features it has to offer.

Earlier this year, a team of Simmons College Graduate School of Library and Infor-
mation Science students, led by ALSCW intern and webmaster Kathie DeMeritt,
began working to create a website for the Association from scratch as a class
project. We thank them all for their efforts. This summer, Kathie labored away to
finish the site without her Simmons College counterparts, and we are very appre-
ciative of the enormous amount of time she has dedicated to the Association to
get the new site ready for public use. She has made such a wonderful contribu-
tion to the ALSCW. A thank-you is also owed to the interns, staff, councilors, and
officers who offered invaluable help in producing and revising the site content.

The new site was developed to make navigation easier for our users, enhance
the aesthetics of our web presence, improve the accuracy and consistency of the
information available, and reduce the amount of office time spent maintaining
our membership records. It works in conjunction with our News Blog to feed all
announcements directly to the site’s homepage as they are posted, and is linked
directly to our membership database, promising faster turnaround when annual
dues are submitted. It is composed of entirely revised content, ensuring that all
of the information available on the site is accurate and up-to-date. Some of the
new features that can be found at www.alscw.org are pages about local meetings
that allow users to search for an ALSCW event in their vicinity or submit a request
to the Boston office to notify members about an upcoming meeting using social
media sites and emails to regional members; a section for announcements about
non-ALSCW opportunities that may be of interest to our members, such as calls for
submissions to book festivals, job listings, and details about other literary events;
a space for members to announce news of their publications; and much more. @
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REGISTRATION FOR THE 17TH ANNUAL
CONFERENCE OF THE ALSCW

The registration process for the ALSCW’s Seventeenth
Annual Conference has begun, and those who wish
to attend may register online on our new website at
www.alscw.org/Registration.html. You may also secure a
space by filling out the registration form included in this
issue of Literary Matters if you prefer to pay by check.

This year’s Annual Conference features an engaging assort-
ment of speakers, panels, and seminars, and even includes
a staged performance, “Homage to Henry,” a dramatiza-
tion of John Berryman’s The Dream Songs. There will be a
reading by novelist Tim Parks and poet Mark Halliday on the
Thursday night prior to the start of the Conference and a
reading by members following Friday’s dinner. On Saturday,
those who attend the dinner after the day’s sessions will get
to hear a reading given by Irish novelist Colum McCann. Aten-
tative schedule of the Conference is available on our website
at www.alscw.org/Conference2011.html. A detailed Confer-
ence Preview may be found on pages 17-18 of this newsletter.

This year, the ALSCW’s Annual Conference will feature
a new book exhibit, which will display the publications of
anyone attending the Conference who wishes to be included.
Everyone registering for the Boston Conference is invited
to send a copy of his or her publication(s) to the ALSCW’s
office for inclusion in the exhibit. The books will not be for
sale at the Conference; however, the Book Display Registra-
tion form, which can be accessed on the Conference 2011
page of our website and is included at the end of this news-
letter, provides space for participants to supply information
on how to purchase the work, so that interested parties
may acquire copies after the Conference has concluded.

Please consider submitting your publication(s) to the book
display. You may send as many different works as you like,
but please send only one copy of each. Your books should
be picked up on Sunday, October 16, before you depart from
the Conference. If you are interested in having your book(s)
displayed, please fill out one Book Display Registration
Form for each work you are submitting and attach it to the
relevant book. The lower half of the form will be inserted
into the display copy to provide the publication and purchas-
ing information to those viewing the exhibit, so if you plan
to send multiple books, please be sure to fill out a form for
each work. Books with attached forms can be sent to the
Boston officeat 650 Beacon St, Suite 510, Boston, MA02215.

Additional information about the Boston Conference, such
as details about the discounted hotel rates being offered
at The Hyatt Regency Cambridge and the Holiday Inn
Brookline, is available online at www.alscw.org/Hotels.html.

As the event nears, directions will be posted on the site, as
will be particulars on additional lodging options, alist of those
who have registered to attend, and other information. -&_fj?

GABRIELLA GARR WINS THE ALSCW'’s
2011 MERINGOFF ESSAY AWARD

Gabriella Garr has been selected as the winner of the 2011
Meringoff Essay Award, which was granted to recognize
superior academic writing at the secondary school level.
Garr, a student at The Chapin School in Manhattan, im-
pressed judges with her essay “Hamlet: Genuinely Theatri-
cal,” a study of the relationship between acting and truth
in Hamlet and the broader implications of Shakespeare’s
decision to represent truth as belonging to the stage.

The essay compares the roles of Rosencrantz and Guilden-
stern as bad actors with the roles of the actors performing
the play within the play: “Hamlet is astute in that he can dis-
cern good acting from bad acting, and true friends from false
friends. It is not with his childhood friends that a previously
depressed Hamlet suddenly becomes joyful; it is the Players
who succeed in evoking true happiness from Hamlet.” This
happiness, Garr argues, comes from the ability of the actors
to express strong emotions directly. To read the essay in its
entirety, see pages 14-16 of this issue of Literary Matters.

Garr, who was raised in New York City, is sixteen years old.
She is a competitive squash player and has represented the
United States in the Canadian-American Challenge. She
enjoys following the New York Yankees and is fond of trave-
ling, especially to Southern California in the summertime. -Lgﬁ-

-Matthew Connolly
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On April 27, 2011, friends and members of the ALSCW
gathered at Boston University for a screening of James
O’Brien’s short film, “Long Ago Way: The Siggins Tran-
script.” O'Brien’s doctoral research at BU’s Editorial Insti-
tute concerns Bob Dylan’s non-song writings, especially
those not previously published or those with limited distri-
bution. His film tells the story of a single page of poetry
that Dylan left in Betsy Siggins’ typewriter in 1964, after
he spent the night at her Cambridge, Massachusetts,
apartment. O’Brien’s interview with Siggins reveals the
poignant effect that the manuscript has had on its keeper,
who remembers Dylan’s visit very well. A short while into
the film, O’'Brien and Siggins travel to her old residence
at 14 Maynard Place, where she points to areas in the
changed rooms where Dylan typed and lounged about.

O’Brien researches Dylan’s non-song writings at Boston
University’s Editorial Institute, focusing on his unpublished
works and those with limited distribution. Joining the con-
versation that followed his film was Scott Alarik, a singer-
songwriter in his own right, and the Boston Globe’s princi-
pal folk music critic/writer since the 1980s. Pete Seeger
has called Alarik “one of the best writers in America,”
and Dar Williams praised Alarik as “the finest folk writer
in the country.” Indeed, Alarik shared his thoughts on
the film and provided contexts for the story that helped
set in motion a spirited discussion of O’Brien’s work and
Bob Dylan in general. He spoke of the significant im-
pact Dylan had on those he visited, comparing Dylan’s
magnetic appeal to his reticence and impenetrable per-
sona: “Nobody who knew him, knew him,” Alarik said.

Members discussed the mystery surrounding Dylan,
and how fans, and even those who briefly “knew” the
artist, long for connections to him. Contrary to this
wish (how rude!), Dylan seems to cultivate inscrutabil-
ity. The irreconcilable intentions underlying this dynam-

ic recall the complex and eventually failed relation-
ship between the singer and his girlfriend depicted in
“One of Us Must Know (Sooner or Later),” a song that
questions the ability of one person to know another:

| didn’t see how you could know me
But you said you knew me and | believed you did.

In the case of Betsy Siggins and many others, the follow-
ing lines from the same song may be more applicable:

| didn't mean to make you so sad
You just happened to be there that’s all

It is likely that Dylan’s lone page was left by accident, as
incidental as the singer’s impact on the girl in the lines
above. Alarik posited that the page was most likely a writ-
ing exercise, something to get the poetic juices flowing,
rather than a fully formed composition. The brief glimpse
we get of the manuscript itself shows rhymed words like
“surly” and “girly,” one after the other. According to Alarik,
this practice resembles the writing warm-up exercises
of Woody Guthrie, whom young Dylan greatly admired—
one could say idolized. Nonetheless, Betsy Siggins cher-
ishes the manuscript and the small history that it tells.

O’Brien said that he has not gotten to know Dylan any bet-
ter by working on the film and reading the manuscript. The
film shines strongest in his interviews with Siggins, which
tell the story of her unwavering attachment to the docu-
ment throughout the years. The content of the document
itself is of little interest when compared to the impact it
has had on Siggins’s life, which is seen and felt, not only
through her words, but also through her body language.
Ultimately, though it may not have been what he set out
to find, O’'Brien’s search for Dylan’s left-behind writings
has yielded the powerful, personal story of Siggins’s brush
with an artist she can only know in a “long ago way."@

-Matthew Connolly
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THOUGHTS AT MY MOTHER’S FUNERAL

People always said I'd remember the “good moments,”
the “happy times”;

that is, walking to the vernal pools behind our house
each spring

to gather tadpoles in Mason jars. Or her candlewax
hands, soft and warm

against my cheeks.

But | remember her shrill scream.

The sound of a shattering vase.

Me curled like a fetus, sobbing on the oriental rug.

When | was older

she always said time is like a stream on which
we float until we get to the sea. Now | know
time falls like rain from which

there is no shelter.

-Javan DeHaven

WEIGHT

for Katie

Stayed up late; forgotten poems;
the room shaky, the moon wilting
with the flowers.

Call Ben or Jake or Jenn;

no one to answer. Watts

is on Chicago time. Lines

“rush, rush, rush”;

the walls injected with paint in every pore,
my sheets with sweat.

Follow cigarette smoke to window,
find that strangers yell back.

Find that everybody looks heavy,
everybody looks close to rain.
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THE VEIL

| would cut
out the poems
from my own body
so that flesh cannot
veil them.
-Bud Lawrence

Tried that. A bloody mess it was,

a back-alley botch with a dirty catechism.

But | get it - the impulse, the swelling

urge for an enchanted thorn to tease the skin.

Flesh is a doorway. Flesh is a sea.

I saw an old man with a suitcase and a shuffle,
a young woman with a skirt and a stride.

They offered me dinner, but | was too worried
about the pills I'd left back in the prison.

Someone needs to get practical.

The first thing is to screw practicality.

Fixing a car does not fix the road. Fixing

the road does not get anyone anywhere.
Deciding on anywhere does not mean

you can go there. Thinking you can’t go there
doesn’t mean you can’t. And so on.

The first thing is to see that the first thing
is complex. Then do something.

Those are all the instructions

you get. Thanks be to God. Let’s

have a Mass. As for the veil elegantly
draped over the doorway:

A syrinx is the vocal organ of birds.

Turkey vultures don’t have one.

Buzzards, then, circle and swoop

in silence. No buzz. Like | said, complex.
Black vultures are monogamous. They
attack the philanderers among them.
Pretty much everybody else fucks around.

An old aluminum screen on an older wooden
window,

a gash in it, inadvertent, perhaps inevitable,
an opening nobody banked on.

A shirt chosen carefully to hide and, thus,
unintentionally reveal contour
that changes the moment you move.

Glasses (les lunettes) behind and through
which two moons beam a cool reflection

of and upon. I'd like to say that again

so | can think about it twice: beam

a cool reflection of and upon. >

A job that bolts upright and together
the fragile frame of days. A buttress
that seems necessary but does not fly.

In case you were wondering, | am not
going to fill in the blanks. | have not
memorized the answers, and not
because | don’t care or | don’t know
them, although | mostly don’t.

It's because fixing the car does not
fix the road, etc. See above.

The veil beguiles, the veil betrays,
the veil begets. The veil is what we have.

If you want a momentary stay

against something, confusion, let’s say,
the worst thing to do is stop up the works
with a quick answer. You can squelch

a ruptured, gushing oil well by shooting
mud and cement into it, but the reason
for the spill in the first place?
Something ucky-er that plugged up

the heart/mind continuum. I'm all

for the continuum. | vote for

the Party of the Unplugged Continuum.

| would understand if you chose

a convenience store instead. I'm sorry.
I'm afraid we don’t carry snacks. But
have you considered this refreshing
doorway, or one of the several oceans
behind the curtain over there?

-David Cavanagh

Originally published in Green Mountains
Review, XXIV, 1 (2011)
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HoMmE FROM GREECE
TRANSLATION OF A POEM BY C. P. CAVAFY

So here we are, Hermippos, almost there—

And the captain has confirmed it. | believe he said
The day after tomorrow. But even so,

At least we're sailing across our own waters now,
Carried along by those familiar currents,

The ones that take us back to our own countries:
Cyprus, Syria, Egypt. But why so quiet,
Hermippos? Aren’t we both in the very same boat,
Feeling happier the farther from Greece we go?
We really should stop fooling ourselves. And isn’t
That just what it means to be Greek, if you ask your heart?

It's time we acknowledged the truth: we too are Greeks.
(What else could we be?) But drawn to things and moved
In ways that to other Hellenes can seem so strange

Our Greekness might as well be another world—

One that goes all the way back to its Asian roots.

THE BANQUET

“They’re so cold, these scholars!
May lightning strike their food
so that their mouths learn how
to eat fire!”
-Francis Picabia

l.
Those are not leaves in the trees
they are yellow birds hidden in green fire.

I’'m looking and looking at the world
but it isn’t there.

There is a hole where lightning struck,
there is a simmering fissure.

The stage curtain is opening, all the actors tremble.
They spent hours memorizing silence.

But still, when they open their mouths
will they fail to remember?

1.
The banquet room is full, plates clink against each other,
then a boom of thunder and from the chandelier

shoots a searing bouquet of lightning—on everybody’s plate
a warm gourmet goulash of fire.

Scholars dig-in, all their faces ablaze.
Poets warm their hands at each little inferno.




CHINESE LANTERN

You will always hate this house,
and yourself in it: the light from the window,

dimmed by smears of dirt and grease,
has dulled your features, withered every plant.

Rain permeates the plaster,
ripples the wallpaper, skin hanging

from the bones of this house. Nature
is a cruel mother, you say, and gesture

with what should have been a painter’s hand
toward the window, knuckles

stretching the skin. She reduces things: outside,
the sky a ceiling, the moon a Chinese lantern.

Inside this house, a doll’s house,
pastels still on the windowsill, only

blues and grays left, shade names
worn off: the makings of dusk.

Just think how unbecoming of us it would be,

As philosophers, if we chose to speak in some phony
Athenian accent, like those petty provincial kings
With their pompous (and of course ‘Macedonian’) titles.
Remember how ludicrous they appeared to us
Whenever they happened to show up at our lectures?
No matter how hard they tried to keep it veiled,
Somehow a bit of Arabia, or even Persia,

Was always showing through. And how they tried

To hide the slightest faux pas, those poor wretches,
Concocting some pathetic ostentation.

No, that’s not our style at all. For Greeks like us,

That kind of pettiness never measures up.

So what if the blood that’s flowing through our veins

Just happens to be Syrian, or Egyptian?

That’s nothing to be ashamed of. But all the more reason
Hermippos, that we should know how to honor it.

-George Kalogeris

Originally published in Oxford University
Gazette: Encaenia (2007)

It's only by gazing at dark shadows
that the world appears.

Yellow birds are hidden
in the tree’s green fire.
-Laurie Lessen-Reiche




PANOPEUS

Stop at the city of Pandpeus. That is,
If it can be called a city, given it has
No center, no government buildings, no amphitheater,

And no gymnasium; no open market
With stalls for Sophists’ debates and tremulous scales
For haggling over the sudden dip in the drachma;

No leaping elaborate fountains of sinewy water
Conducted through pooling basins where flawless nudes
Recline, embracing under the fluent mouths

Of preening dolphins. Stop at Panopeus,
The city where the Phokian people keep
To themselves, on steep ravines, with their monasteries

And mish-mash mud-hovels. Their nameless headstones
askew,

Each slab inscribed with a line or two of scripture

Cut into rough-hewn rock, obdurate as

The fields they tend, by a frozen mountain stream.
Something from the Psalms, as clear as the koine
Greek into which it's carved. And simple as Lo,

I am with you even to the end of Time.

-George Kalogeris

An Interview with outgoing

President, Greg Delanty, and
Matthew Connolly

MC: Hi Greg. Much has happened since you became
president of the ALSCW at the 2010 Conference:
membership has grown to roughly 600, you've
begun new initiatives like the “Poet’s Corner” section of
Literary Matters, a tremendous amount of funds have
been raised to help the organization through rough eco-
nomic times. But before getting into all of that, what will
you miss most about being president of the ALSCW?

GD: The good company and close continual contactofsome
members of the Association, even when by email, though
| have always preferred phone calls and actual meetings.
Also, the feeling of adding, of making things happen in so
many ways, such as providing a space for new poetry and
less well-known poets in Literary Matters, the local meet-
ings, the conferences—emceeing the open mike after the
Friday dinner, which | hope will become a permanent
event at our conferences, etc. | enjoy being at the cent-
er of things and meeting so many members like myself.
Much of my time is spent in isolation—which | also enjoy—
in my homes in Vermont and in Kerry, Ireland. It is good to
be in such good company, and have a bit of a laugh also.

MC: What were your goals for the organization, and do
you feel that you've achieved them?
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GD: It would be good to get in more members. I'd like to see
around a thousand, though not more as our office could not
handle so many members. And there are other good rea-
sons for keeping us at around that number—including intimacy.

It would also be good to have a more stable financial backing if
only to keep one full-time person in the office, along with the very
helpful interns, who come mostly from BU, like yourself, Matt.

| also tried, in my own way, to encourage different approaches
to writing and reading. To open a zone that is enjoyable and invit-
ing, without the usual inhibitions that difference causes. | would
like us to find a place of actual common love, and knowledge of
the word, without phoniness or the fear of making a fool of oneself.

MC: What did you find most challenging during your term?

GD: | suppose raising funds to keep us going, which many mem-
bers helped us with. | didn't like the pestering, or what felt
like pestering to get members to bring in new members, etc.

MC: How has your poetry background influenced your decisions as
ALSCW President?

GD: | don’t know how to answer that question. Poetry is my life. Perhaps
| have tended not to reach out to the prose side of the Association, and
the drama, which, as an Association, we must do more of. | just didn’t
know how to, as | really am not involved so much with those other worlds.

| will say that there is a common idea that poets are disorganized or are
not good organizers. Thatis a cliché, and we all like to break down cliché.
Therearemanyexamplesofpoetswhoweregoodorganizers,amongthem
some ofthe greatssuchasW. B. Yeats, Ezra Pound, and Wallace Stevens.

MC: How critical have Stephen Meringoff and the Meringoff Challenge
Fund been to the success of the organization?

GD: | simply don’t know where we would be now without Stephen
Meringoff’s help. We may have had to go into a state of hiberna-
tion, or we may have even folded entirely. We are so grateful to
him for his help, and he’s also a man | very much like and admire.

There are other members who gave us financial help, like my child-
hood friend in lIreland, Liam Cunningham, and also the writer,
Francis O’'Neill. Many have helped us financially with smaller amounts.

MC: For the first time, the ALSCW offered high school
students from around the world the opportunity to submit their
finest essays for a chance to win the Meringoff Essay Award,
a $2,500 prize. What was the inspiration behind the award?

GD: I'm not sure who first proposed this award. Helaine Smith, Susan
Wolfson and Lee Oser helped in the organizing. It is a great way of
introducing students to people who live by the daily bread of literature.

MC: During your presidency, member participation has been
(continued on page 16)
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Meringoff Essay Award

HAMLET: GENUINELY THEATRICAL

BY GABRIELLA GARR

In Hamlet, Shakespeare suggests that the theater is deeply powerful
because it brings out the truth. Though the theater is an artificial medium,
he elevates its stature by highlighting its ability to evoke genuine emotions.
Actors put on the masks of their characters and, ironically, that which is gen-
uine surfaces. The theater is not merely for the enjoyment of the audience,
but rather it serves another significant purpose. Shakespeare, as a play-
wright and actor himself, is conscious of the power of the theater to effect
truth, and he employs his protagonist, Hamlet, to demonstrate this power.

While Hamlet’s friends should be able to make him happy, it actually
is the arrival of actors that triggers a dramatic change of mood within
Hamlet. The King and Queen send Hamlet's school friends, Rosencrantz
and Guildenstern, to draw him “on to pleasures, and to gather / So much
as from occasion you may glean / Whether aught to us unknown afflicts
him thus” (IL.ii.15-17). Moreover, Rosencrantz and Guildenstern put on the
face of Hamlet's friends, when they are actually spying on him for King
Claudius. Hamlet even picks up on the fact that Rosencrantz and Guil-
denstern are not only false friends, but also poor actors, as Hamlet sees
through their intentions. Hamlet says, “You were sent for, and there is
a kind of confession in your looks which your modesties have not craft
enough to color” (ILii.285-287). Hamlet is astute in that he can discern
good acting from bad acting and true friends from false friends. It is not
with his childhood friends that a previously depressed Hamlet suddenly
becomes joyful; it is the Players who succeed in evoking true happi-
ness from Hamlet. When his “good friends” the actors appear, Hamlet’s
mood transforms. Exuberantly, Hamlet exclaims to the Players, “You are
welcome, masters; welcome, all. | am glad to see thee well” (I1.ii.420-
421). In contrast to feeling sullen, Hamlet finally feels “glad.” Hamlet does
not feel camaraderie with Rosencrantz and Guildenstern, but, ironically,
Hamlet feels comfortable with real actors who are “masters” in taking on
emotions that they do not feel. Rosencrantz and Guildenstern fail in the
attempt to play the parts of Hamlet’s friends. Shakespeare elevates the
status of actors and validates the fact that they can take on others’ emotions
on stage, while remaining friends who can bring out joy in Hamlet. In addi-
tionto the actors’ arrival, their performances also arouse genuine emotions.

Hamlet is inspired by the fact that actors can display emotions for mere
characters, while he and those close to him do not always show their
emotions. Hamlet asks the First Player to tell Hecuba'’s story, a story of a
woman who, in Hamlet’s mind, properly mourns her husband’s death: “The
instant burst of clamor that she made, / ...Would have made milch the burn-
ing eyes of heaven, / And passion in the gods.” (11.ii.511, 513-514). Hamlet
sees that Hecuba has deep “passion” for her husband and that “heaven”
and “the gods” approve of the way she mourns. By contrast, Hamlet is
angered by his mother’s lack of remorse over her husband’s death and her
hastiness of marriage. Hamlet is in awe of the profound emotions that actors
can put on for the characters they are portraying, while his mother does not
mourn the death of her own husband. Reflecting privately, he asks, >
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“What's Hecuba to him, or he to Hecuba, /
That he should weep for her?” (l.ii.551-552).
Hamlet has lost his father and, thus, has true
reason to be remorseful, but he struggles to show his
emotions the way the actor does. Moreover, he asks:

Is it not monstrous that this player here,

But in a fiction, in a dream of passion,

Could force his soul so to his own conceit

That from her working all his visage wanned,

Tears in his eye, distraction in his aspect,

A broken voice and his whole function suiting

With forms to his conceit? And all for nothing!
(1.ii.543-549)

Hamlet is disturbed by the fact that this “player” can
“force his soul” to show emotions for someone he does
not know personally. He even calls it “monstrous.” In
this way, the emotions are “fiction.” Hamlet then notes
the changes in the actor. The actor’s face gets pale, he
cries, and his voice cracks, all signs of true remorse.
Shakespeare leaves it unclear whether the actor is
feeling these emotions for Hecuba or if he is putting
them on merely because he is trained to do so. In this
way, Shakespeare presents a fine line between what is
genuinely felt and what is artificially contrived. In
Hamlet’s eyes, the Player pours out his emotions “[a]ll
for nothing.” Gertrude, on the other hand, has not even
attempted to “play” (1.ii.86) emotions of remorse. Hamlet
feels that she, as a woman who has lost her husband,
should show signs of grief. Hamlet makes the point that
this actor has no ties to Hecuba, but he can still weep
for her because the actor is embracing “an honest
method” (ll.ii.441). Ironically, when Hamlet refers to this
“honest” approach to the craft of acting, Shakespeare
again elevates the status of the theater as a venue in
which honest emotions prevail. This “honest” theater
provides great contrast to the dishonest political state
of Denmark in which Claudius has seized power with
unscrupulous methods. Inspired by this actor’s display of
emotions, Hamlet realizes that he has true reason to feel
passionately about his father's memory and to act pur-
posefully onthose profound feelings by avenging his death.

The actors motivate Hamlet to craft a viable and
ultimately successful plan. Hamlet looks to and is in-
spired by the actors who exhibit realistic emotions.
He requests to hear the speech in which Pyrrhus Kills
Priam, as it mirrors his own situation as an avenging son.
At first, like Hamlet, Pyrrhus “[d]id nothing” (ll.ii.478);
however, ultimately, Pyrrhus gets complete revenge with
his “bleeding sword [which] falls on Priam” (ll.ii.487-
488). Pyrrhus serves as Hamlet's theatrical counterpart;
just as Pyrrhus slays Priam, Hamlet is now determined to
kill Claudius. The theater brings out sincere emotions of
remorse and determination within Hamlet. Likewise,
Hamlet hopes that the theater will evoke genuine

emotions of guilt within Claudius so that the truth of
the murder will “speak / With most miraculous organ”
(1.ii.586-587). Therefore, the Players ignite within
Hamlet the desire to use theater to “catch the conscience
of the King” (11.ii.598). Upon hearing the actors’ speeches,
Hamlet is so inspired that he finally crafts a plan to use
the theater to prove that Claudius killed the former King
Hamlet.

Shakespeare highlights the power of the theater to
extract the truth. Hamlet puts on a play to confirm that the
words of the ghost are true and to bring Claudius’s guilt to
the surface. Hamlet’s play to “catch the conscience of the
king” ultimately works. It not only has the power to move
the king emotionally but also has the power to move
him physically. While watching the play, Claudius “rises”
(I.ii.256) in a fit. He is so disturbed by watching the
Players reenact his murderous deed that Polonius says,
“Give O’er the play” (ll.ii.259). Claudius, though not an
actor, has managed to perform the role of an innocent
king; however, Shakespeare shows that the theater is a
force powerful enough to break the deceptive Claudius.
Hamlet puts on a production of his father’s death that
effectively “hold[s]...the mirror up to nature” (lll.ii.21-
22). In turn, Claudius, upon seeing his own reflection,
storms out of the theater. Confiding in Horatio, the
one person Hamlet believes to be trustworthy, Hamlet
initially questions the words of the ghost. Upon the
conclusion of the play, however, Hamlet says, “O
good Horatio, I'll take the ghost’s word for a thousand
pound” (lll.ii.277-278). Now Hamlet knows for a fact
that Claudius did, as his brother’s ghost proclaimed, kill
the former King Hamlet. Ironically, the theater, which
many believe to be filled with artificial emotions, brings
out the truth. Not only does the play prove the ghost’s
words true, but also does it in such a profound way that
it ultimately moves Claudius physically and spiritually.

Shakespeare uses Hamlet to emphasize to the reader
the importance of the theater. Shakespeare, as an actor
and playwright, believed in the power of the theater to
effect moral change within audience members. Hamlet
takes on Shakespeare’s role and is obsessed with the
theater. First, Hamlet serves as a playwright. After he
asks the actors to play The Murder of Gonzago, he asks
one of them if he “could, for a need, study a speech of
some dozen or sixteen lines which | would set down and
insert in't” (I1.ii.533-535). Hamlet wishes to take part in
writing a play and even renames the play “The Mousetrap”
(I11.ii.230), clearly an appropriate title for his scheme to
capture Claudius. Moreover, in order to adapt the play
to his purpose, Hamlet becomes a passionate narrator.
After Lucianus pours the poison into Gonzago’'s ear,
Hamlet suddenly rises and continues with the plot
himself: “’A poisons him i'th’ garden for his estate...
You shall see anon how the murderer gets the love of

(continued on page 16)
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(continued from page 12)

reenergized. The amount of votes cast in our
recent elections, and the more frequent and
wide-ranging local meetings are evidence of this
welcome change. How did you go about building
interestinthe organizationduringyourtime as president?

GD: People were interested already. | just kept remind-
ing people. The membership helped in general.

Gonzago’s wife” (111.ii.259,261-262).
Although the play does not continue
because the king storms out, Hamlet
effectively finishes narrating the play
himself. He even goes so far as to
suggestto Horatio that “this” would “getmea
fellowship in a cry of players” (llLii.275-
276), revealing that he wants to join a
theater company. Shakespeare concludes
his play by elevating the status of the
theater by putting Hamlet’s body on a stage.
Both Horatio and Fortinbras refer to the
stage onto which “four captains” (V.ii.410)
will place Hamlet's royal body. Fortinbras
says, “Bear Hamlet like a soldier to the
stage” (V.ii.411). A soldier is considered to
be noble and brave. Shakespeare refers to
Hamlet both as a soldier and as someone,
perhaps an actor, who is to be on stage. By
doing so, Shakespeare raises the status
of an actor to that of an honorable soldier.

In Hamlet, Shakespeare uses his main
character to project the deep power
of the theater. He shows us how both
actors and the theater can bring out genuine
emotions in the audience. Perhaps he uses
this play to make a statement to society. In
Elizabethan times, actors were considered
of a low social class. Shakespeare may be
trying to show the audience how important
the theater is in society. He would be quite
pleased to see how actors are worshipped
today. He presents the question of why
the theater has the power to change the
mood of the audience. Comedies cheer
viewers up, and tragedies make them cry.
Though Shakespeare leaves this question
unanswered, he describes human emotions
in a way that modern-day viewers and read-
ers can relate to. Shakespeare’s profound
message about the theater can be extended
to today’s world. Simply watching dramatic
situations unfold can influence human
behavior. Indeed, watching Pyrrhus take
revenge inspired Hamlet to do the same.@
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THURSDAY,

MC: What advice will you give John Burt as he takes on
the role of President at the 2011 Annual Conference at
Boston University?

GD: | have no advice for John. We all have our own ways,
and he will have his. He is already doing great work
in organizing the 2012 Annual Conference at Clare-
mont College next spring. Our conference will be in the
spring from now on, in order to bring in more members.
So, here I'll start pestering again and remind every-
one to renew and bring in new members, please...@'

OCTOBER 13,




2011

OCTOBER 15,

FRIDAY,

-
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9:00 AM Continental breakfast
9:30 - 11:00 AM The arts of rehearsal

Kenneth Gross (University of Rochester)
Andrew Sofer (Boston College)
Katharine Goodland (College of Staten Island, CUNY)
Wrenn Schmidt (actor, New York City)
Frederick Wiseman (Zipporah Films)

11:15 AM - 12:45 AM The King James Bible

Herbert Marks (Indiana University)
Lawrence Rosenwald (Wellesley College)

2:15 - 3:45 PM Literature and the visual arts
KENNETH GROSS
John Elderfield (MoMA)
Nicholas Garland (formerly of the Spectator and Daily Telegraph)
Eric McHenry (Washburn University)
Andrew Nash (University of Reading)

2:45 - 4:15 PM Homage to Henry: A dramatization of
John Berryman’s The Dream Songs
Dan Chiasson (Wellesley College) 1
-
6:00 - 6:45 PM Members’ meeting i

7:00 PM Conference dinner

L7

OCTOBER

>~
<
A
Z
)
w
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Association of Literary Scholars, Critics, and Writers @

2011 ANNUAL CONFERENCE REGISTRATION

also available online at http://alscw.org/Registration

REGISTRATION INFORMATION CONFERENCE RATES

The annual conference of the ALSCW is a special event for members of the
Association. If you are not a member and would like to attend, please join or re-
new (with membership starting at $32 for students and $37 for new members)
or choose the non-member rate. Below, please select your registration rate as
INSTITUTIONAL AFFILIATION AS IT SHOULD APPEAR ON YOUR BADGE well as the registration rate(s) of your guest(s) if applicable. Specify the number
of persons paying each rate in the spaces provided. If you are unsure of your
membership status or the status of your guest(s), please call the office at (617)

NAME AS IT SHOULD APPEAR ON YOUR NAME BADGE

ADDRESS 358 - 1990. Thank you!
[] Member Rate =$
CcITY STATE/PROVINCE |:| Student Member Rate .... - = $
[ ] Non-Member Rate ....oooveeveeeeereereeeeeeeeeeeeeeeeeeeeeeeseseee =$
POSTAL CODE COUNTRY |:| Fri. Night Dinner (with readings by members) ...... $25 x =$
|:| Sat. Night Dinner (reading by Colum McCann) ....$25x __ =%
WORK PHONE
TORAI ..ot =$
HOME PHONE

PAYMENT INFORMATION
E-MAIL

Please register before Monday, October 10, 2011. We regret that we will not be
able to accept dinner reservations after that date.

As a service to our members, we will be providing a list of those who
register for the conference on our website, www.alscw.org, in September.

[ ] Please check here if you would NOT like your name on the list of at- I would like to pay by  [_] Visa [[] Mastercard  [] Discover
tendees or in any other conference materials. )
y D American Express D Check*
CARD NUMBER
GUEST #1: NAME AS IT SHOULD APPEAR ON NAME BADGE
EXPIRATION DATE CVV NUMBER

GUEST #1: INSTITUTIONAL AFFILIATION AS IT SHOULD APPEAR ON NAME BADGE

NAME AS IT APPEARS ON THE CARD

GUEST #1: E-MAIL ADDRESS

BILLING ADDRESS ASSOCIATED WITH THE CARD
|:| Please do NOT include Guest #1 on the list of conference attendees

AUTHORIZING SIGNATURE

GUEST #2: NAME AS IT SHOULD APPEAR ON NAME BADGE

GUEST #2: INSTITUTIONAL AFFILIATION AS IT SHOULD APPEAR ON NAME BADGE

GUEST #2: E-MAIL ADDRESS

|:| Please do NOT include Guest #2 on the list of conference attendees *Send cheoks With This form o The address beiow

ALSCW, 650 Beacon Street, Suite 510, Boston, MA 02215

h 1 i ible, i hank h iversi
The Seventeenth Annual Conference is made possible, in part, thanks to the Boston University phone: (617) 358-1990 "LS" e-mail: conference@alscw.org

Humanities Foundation (Professor James Winn, Director)

OFFICEUSE: [ Jchex __ /. [Jonbep __/__  [Jcc __/___ [(Jzv _ 7/ [ Receipt ___/___



http://www.alscw.org/Registration
http://www.alscw.org

O ALSCW

THE ASSOCIATION OF LITERARY SCHOLARS, CRITICS, AND WRITERS

Book Registration

We will be creating a book display to feature the works of all those who attend the conference. If you
would like to have your publications included in this display, please send them to the Boston
office at ALSCW, 650 Beacon Street, Suite 510, Boston, MA 02215. You may send us as many or as
few of your different publications as you would like, but please send only one copy of each. The books will not
be for sale at the conference, but you may wish to include word on how to buy the book.

*Note: We will not be keeping the books after the conference, so please remember to collect your

works from the book display prior to your departure. If you would like to donate your book to the ALSCW'’s
Boston Office Library, please let us know in advance in order to ensure that all books are returned accordingly.

Name:

Mailing Address:

Email Address:

Telephone (optional):

Book Title:

Publication Information:

Purchasing Information:

Please attach this form to your book. If you need to make other arrangements, or if you have any
guestions or concerns, please contatct us at conference@alscw.org




Association of Literary Scholars, Critics, and Writers

&

2011 MEMBERSHIP AND GIFT FORM

(available online at https://www.bu.edu/literary/membership/join-or-renew.shtml)

I:] Dr. D Prof. |:| Mr. D Mrs. |:| Ms. |:| Other

NAME

ADDRESS

CITY STATE/PROVINCE

POSTAL CODE COUNTRY

WORK PHONE

WORK FAX

HOME PHONE

HOME FAX

E-MAIL

|:] | DO NOT wish to have my contact information released outside of
the ALSCW.

Institutional Affiliation

Department

Areas of interest:

American Literature D British Literature
Poetry |:| Shakespeare

|:| The Novel

D Classics
|:| Drama

|:| Short Fiction
D Canadian Literature

Comparative Literature
K-12 Education
Creative Writing
Memoir

Translation

] world Literature in English

|:| Other

OOoodonog

The Association of Literary Scholars, Critics, and Writers is a nonprofit,
501(c)(3) corporation under the laws of the State of California. Your gift
is tax deductible in accordance with Internal Revenue Service regula-
tions.Thank you for your support!

For more information, visit our website at www.bu.edu/literary, or
contact us directly at alsc@bu.edu or 617-358-1990.

This is a D Renewal D New Membership

D Gift Membership D Donation

MEMBERSHIP DUES

Standard Membership Options

New Membership (first calendar year only) ....cccceccevvceernnes $37
Standard Membership......oueverererrereneeeees e $74
Student MemMDBErship .....ccceeeererereere e $32
Reduced Rate Membership (income less than $50,000)..$58
Senior Rate Membership.....ccccceeeeeeceesceecseeeee e

Joint Domestic Membership

O]

Premium Membership Options

[] Contributing Level Membership ......ccceevvereneninnesenienns $100
Patron Level Membership .
Lifetime Membership .............cccoooovveieeiccecececece e

|| Lifetime Joint Domestic Membership ............................. $750

|:| | wish to renew my dues AUTOMATICALLY until | choose to stop. (Not
applicable to lifetime memberships. For details of the auto-renewal policy,
see_https://www.bu.edu/literary/membership/automatic-renewal.shtml.)

GIFTS

D Annual Fund

D Broadside Gallery Gift (donation of $500 or more)

D Circle of Friends (pledge of $1,000 a year for three years)
D Internship Fund (for interns to attend the annual conference)

|:| I DO NOT wish to have my name published on the ALSCW website, in
the ALSCW newsletter, or in ALSCW fundraising reports to recognize my
support.

TOTAL CONTRIBUTION (dues + gift)

s[ 1

|:| Discover
[] check*

I would like to pay by |:| Visa |:| Mastercard
|:| American Express

CREDIT CARD NUMBER

EXPIRATION DATE / CVV2 NUMBER

AUTHORIZING SIGNATURE

*Send checks to ALSCW / 650 Beacon St. Ste. 510 / Boston, MA 02215.

OFFICE: [_] Check/cC [/ []oB [/ [ ] Receipt [/ [ ] other /
D Spreadsheet [/ D Excel / / |:| Recipient / /




